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PREFACE 


In preparation of this ttitahtgtic I h;i\c received ftill co-operation ol 
Shri B. \^ Shetti. Curator. Archaeoloj'v 'sLction. He has not onlv gone 
through the script and the proofs hut also suggested iniponant emenda¬ 
tions which have added nmeh to tlie usefulness ol this ctitaloutic. Shri 

O 

Sadashiv Gorakshkar. Cairator. Art Section has also gone through the 
proofs of this book. Shri S. K. Andhaii'. C.uratoi. I’ainting Section has 
done the lav out of the ctit.dogue. I offer mv thanks to them. .\s usual 
Shri Ktu'l Khandalav ala. C.hairnitin of the Museum, has taken keen 
interest in the pttblication (tf this volume ;md has gone through the dat¬ 
ing of the sctilptines and at times suggested approximate dates to some 
controversial pieces. Mv thanks are also due to him. 

I also thank Dr. G. S. (iai. Ghiel K|)igraphisi. .Mvsore lor sending 
me the tratiscripts ;uid translations ol some ol the instliptions nleited 
to in this book. 

.Above all the Government of India deserves tluinks ol the Museum 
as it has provided adeciitttte fttnds enabling us to publish this catalogue. 

Giir thanks are also dtte to Messis. Coimnerc ial .Art Engravers, 
Bombay, for the pieptuation ol the blocks and to .Messrs. Multiprint lor 
printing the book. 


Moti Chandra 




INTRODUCTION 


When the Prince of Wales Muscnni was established in 1909 it had no 
collection of its own and it tvas decided to accept collections as gifts or buy 
them if they were offered in the market. The nucleus of the scidpture 
collection in the Museum, howeeer, was formed either by gifts or b\ per¬ 
manent loans from various institutions such as the Asiatic Soeietv of 
Bombay, the defunct .Vrchaeological Museum, Poona, the .Arthaeological 
Survey of India and the Victoria and .\lbert Musenm. Bombay. It w;is 
augmented from time to time by purchases as also by collecting sculptures 
from the Deccan, Karnataka and Gujarat, which formed the then province 
of Bombay, 

Unfortunately, the lack of proper perspective in the scheme of collec¬ 
tion, at a time when it was possible to collect good sculptures, deprived 
the Museum of its chance to make a comprehensive collection to present 
a coherent dcv'clopment of India’s sculftiural art. C'.onsee]uenll> it led to 
a lopsided development with overemphasis on one school and the neglect 
of others. Today, if the collection is partitul.iiK siiong in Gandliaran 
sculptures, the .Siiiiga. Kushana attd even the Gupta schools are conspicuous 
by their absence. Nevertheless, whatever the Museum has been able to 
acquire over the years throws some important light on the development 
of Indian sculpture specitilly in liie Deccan. Karnataka and Gancihara 
regions. However, to strengthen the sculpture collection in this Museum, 
it is cjuite necessary that the sculptures from other parts of India should 
be acejuired bv exchange or gift ;is it is very diflicidt to buy them in the 
open market with the limited hnance available at the disposal of the 
Museum. It is hoped that bigger Museums like the National Museum, 
New Delhi, the Indian Museum, Calcutta, the Stale Museum. Lucknow, 
the .Archaeological Museum. Mathura, will come forward to help the 
Museum to augment its collections. 

Since the present catalogue envisages only to publish the Museum's 
important sculpture collection, the introduction aims to di,scuss only those 
salient features of the schools which are represented in its collection and a 
general discussion of Indian sculptures is avoided. 


Bharhut Sculptures : 

Shortly after the death of .Asoka (c. 231 B.C.) the northern part of his 
kingdom passed in the hands of the Siihgas (c. 185-72 B.C.) while in the 
south, the .Satavahanas ocxupiecl the country. It is evident from the sculp¬ 
tures of Bharhut that the imperial art of the .Asokan period, emerging from 
its archaic phase of expression, was gaining maturity. The composition 
and technique of the railings, medallions and the gateways conform to a 
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certain pattern. It i-, .significant to note that these medallions mostly 
lepresent the Jataka stories which are labelled in Brahmi characters so 
that tlie Buddhist la\ men, who saw those reliefs could easily recognize 
them b\ referring to the Buddhist te.xts. It is also possible that such 
devout earh Buddhists were also taken around the stupas bs’ the erudite 
Btiddliist monks who explained to them the significance of those composi¬ 
tions. Ainwas, it seems th;u at the very beginning of Indian art the sculp¬ 
tors took pain t(t make their works intelligible to the people who saw them 
and hence the labelling of the reliefs. Besides these bas-reliefs. Yakshas 
and \aksiris and a large number of floral motifs are represented, whose 
meaning could not be grasped without reference to their symbolical mean¬ 
ings. However, the iconographical significance of these motifs cannot be 
tindeistood without recourse to \'edic literature as Coomaraswamy has 
done. riioLigh not adhering to the Vedic beliefs, the Buddhists accepted 
the Mgnilitaiue ot manv svmbols used in their earh art and. perhaps, in 
common with other religions thev borrowed the svtnbols from the same 
conniKm tradition which formed the basis of early Indiait sculpture. 

In the representation of the I)as-rclicfs the method of continuous nar¬ 
ration is followed: a niimher of successive episodes from the same story 
are represented within the same composition. The sculptor represented 
what his mind cogitated rather than what his eyes reported. In effect, 
froiti the veiv beginning Indian art is more cogitative than visual. 

Tlic remnants of the stiipa at Bharhut were tran.sfcrred b\ General 
(ainningham to the Itidian .Museum. Calcutta, and a pan of these found 
theii wav to the .\llahabad .Mitsetim. 'I he National Museum. New Delhi. 
;md the Bharat Kala Bhavan. Banaras. have also obtained some pieces for 
their collection. I he Prince of Wales Museum, fortunatelv. has been 
able to get atletist ten pieces, presented by .Stnt. Madhuri Desai. Bombav. 
rite [)ieces. lepiesetit architectural fragments such as rosettes, lloral scrolls 
(Fig. 2)- u iiitm worsliipping a Naga (Fig. 1). and the dilapidated figure of 
an ^■aksha and a lion s paw. d'hotigh fragmentarv, these pieces help in 
utulerstanding the begitinings of Indian .sculpture. 

Pitiilkhora : 

I he development of early Indian sculpture in the Deccan is represent¬ 
ed iti certain caves such as Bhaja. Kondane and Pitalkhora. Some of the 
sculptures from Pitalkhora have been transferred to the Prince of Wales 
.Musenm (Figs, a-11) bv the .Archaeological Survey of India and they form 
an important part of its collectioti. 

Fhe Buddhist caves of Pitalkhora are excavated into the rock of the 
Satam.ila range on the northerti fringe of .Aurangabad District. Maharash¬ 
tra State. The caves lie about 50 miles to the west-south-west of Ajanta 
and 2:’) miles to the north-west of Ellora. Due to the inaccessibility of 
Pitalkhora. the caves received scanty notice and it was onlv in 1953. when 
the -Vrchaeological Survev of India took them in their charge. Shri M. N. 
Deshpande carried out extensive excavations there and cleared many 
chait\(is and viharas. 
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He albo removed the loose sculptures to the National Museum. New 
Delhi, and the Prince of AVales Museum of AVestcrn India. Bombay. As 
has been pointed out by Shri Deshpande.' the caves of Pitalkhora lay on 
an ancient caravan route proceeding from Xasik and Surparaka (Sopara) 
regions on its tvay to Pratishthana (Paithan). the capital of the Siitasa- 
han.is Perhaps. Pitalkhora was known to the ancients as Pitaiigalya as 
mentioned in the list of Yakshas in the Mahamayurl. 

The architectural activities of Pitalkhora may be divided into two 
phases; the first going back to the second centurc B.C. and the second be¬ 
longing to the fifth-sixth century A.D. Tiiese artistic actisities arc asso¬ 
ciated with the Sata\ahana-Kshahariita and \’.lkataka periods respectiselv. 
The caves 3 and 4 ha\e inscriptions in situ and may be assigned to the 
second century B.C. Caves 6 and 9 may be assigned to the first century 
B.C. The sculptures remoted from the site belong to the first phase of 
the occupation of the caves. 

The sculptures from Pitalkhora in the Piince of Whiles Museum show 
the strength of composition and imagination which arc pleasing. E\en in 
the decorative motifs the sculptors follow the early symbolism of Indian 
art. In spite of the common characteristics which they share with the art 
of Bharhut they reveal the beginning of a sturdy tradition in liic Deccan, 
which gives the cave sculpture of the Deccan a distinguishing flavour and 
direction, 

.Vmaravati Reliefs : 

While the Maursas were ruling over Xorthein India the .'satava- 
hanas coctended their sway in the Deccan and Andhra Piadesh. rite oii- 
ginal slupa at Amaravati in Guntur District of the .\ndhra Pradesh was 
probably built by .\soka as early as the third century B.C. This 
must have been quite a simple one. W'ith the growth of the .'satavfdiana 
power, however, the trade with the Roman empire began yielding surplus 
capital, a part of which was probably spent in beautifying the .Satavahana 
monuments, includitig the Amaravati stupa. L'nfui tunaiely, a part of 
the reliefs from Amaravati was burnt by the local Zamindar for obtaining 
lime. Large collections of the surviving fragments found their way to 
the British Museum, the Government Museum at .Madras and the site 
Museum at Amaravati. while some stray pieces have come to the Prince of 
AVales Museum (Figs. 12-17). The limestone reliefs from .\maravati con¬ 
sist of decorative fragments like the lotus medallions. Jataka stories, scenes 
from the life of the Buddha, garland-bearing Yakshas and free standing 
Buddhas which were, perhaps, arranged round the stupa. 

A close study of the Amaravati reliefs shows that thev bore some rela¬ 
tionship with the school of Mathura. However, the composition in 
Amaravati reliefs, are more complicated and show a definite advancement 
over the composition at Sanchi and Gandhara. The dynamic movement 
of figures is well organized keeping in mind the dramatic character of the 

1. M. X. DeNhpande, 'The R<4<k-tut Ca\cs of Pilalkiuna in liic Dt'ccan", Ancicnl India, 
No. 15, 1959. pp. dti-OS. 
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tLitain p.iucin Ii i-, signifitant to note that these medallions mostly 
upu'seiu tlie Jataka stories which are labelled in Brahml characters so 
ihat tlie lUiddhiNt lav men. who saw those reliefs conld easily recognize 
them b\ refen ing to the Buddhist texts. It is also possible that such 
flevmit eai h Buddhists were also taken arotind the stupas by the erudite 
Buddhist monks who explained to them the significance of those composi¬ 
tions. .An\wa\. it seems that at the \erv beginning of Indian art the sculp¬ 
tors took pain to make their works intelligible to the people who saw them 
and hence the labelling of the reliefs. Besides these bas-reliefs, Yakshas 
and ^ akshls and a huge number of (loral motifs are represented, whose 
meanitig tould not be grasped without reference to their svnibolical mean¬ 
ings. However, the iconographical significance of these motifs cannot be 
understood without recourse to \’edic literature as Coomaraswamy has 
done. Though not adhering to the \'edic beliefs, the Buddhists accepted 
the signifuaiue ot manv svmbols used in their earlv art and. perhaps, in 
common with other religions thev borrowed the sv mbols from the same 
common tradition which formed the basis of early Indian sculpture. 

In the representatiem of the bas-reliefs the method of continuous nar¬ 
ration is tollovved: a numher of successive episodes from the .same story 
;ue represented within the same composition. The sculptor represented 
wliat his mind cogitated rather than what his eyes reported. In effect, 
from the verv beginning Indian art is more cogitative than visual. 

The remmints of the stupa at Bharhut were transferred bv General 
{'.ttimingham to the Indian Museum. Ctilcutta. and ;i part of these found 
theii w.iv to the .Mlahabad .Museum. 'The \ational Museum. \ew Delhi. 
;md the Bh.uat Kala Bhtivan. Banaras. have also obtained some pieces for 
their collection. The Prince of Wales .Museum, fortunately, has been 
tihle to get titletist ten pieces, presented bv .Smt. Madhuri Desai. Bombav. 
I he pieces, represent architectural fragments such as rosettes. Iloral scrolls 
(Tig '!). a man worshipjring a Naga (Tig. 1). and the dilapidated figure of 
an \ak,sha and a lion's paw. 'Though fragmentarv. these pieces help in 
understanding the beginnings of Indian sculpture. 

Pitalkhora : 

1 he development of earlv Indian sculpture in the Deccan is represent¬ 
ed in ceitain caves such as Bhaja. Kondane and Pitalkhora. Some of the 
stulpiuies from Pitalkhora have been transferred to the Prince of Whales 
Museum (Tigs. .'Ml) bv the .\rchacological Survey of India and they form 
an im[)c)it.mt jiart of its collection. 

The Buddhist caves of Pitalkhora are excavated into the rock of the 
Satamala range on the northern fringe of .Aurangabad District. Maharash¬ 
tra Slate. The caves lie about .aO miles to the west-south-west of .Ajanta 
and 2;! miles to the north-west of Ellora. Due to the inaccessibility of 
Pitalkhora. the caves received scanty notice and it was onlv in 195.'?. when 
the .\rchaeological Survev of India took them in their charge. Shri M. N. 
Deshpande carric'd out extensive excavations there and cleared many 
c/tcn/vi'iv and I'lhdias. 
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He also removed the loose sculptures to the National Museum, New 
Delhi, and the Prince of W'ales Museum of AVestcrn India, Bombay. As 
has been pointed out by Shri Deshpande.* the caves of Pitalkhora lay on 
an ancient caravan route proceeding from N’asik and Surparaka (Sopara) 
regions on its way to Pratishthana (Paithan). the capital of the Satava- 
hanas Perhaps, Pitalkhora was known to the ancients as Pitaiigalya as 
mentioned in the list of Yakshas in the Mahamdyurl. 

The architectural activities of Pitalkhora may be divided into two 
phases; the first going back to the second century B.C. and the second be¬ 
longing to the fifth-sixth century A.D. Phese artistic activities arc asso¬ 
ciated with the Satavahana-Kshaharata and \’akataka periods respcctivelv. 
The caves 3 and 4 have inscriptions in ■nlu and may be assigned to the 
second centurv B.C. Caves 6 and 9 may be assigned to the first century 
B.C. The sculptures removed from the site belong to the first phase of 
the occupation of the caves. 

The sculptures from Pitalkhora in the Pi ince of Wales Musetim siiow 
the strength of composition and imagination wliich arc pleasing. Even in 
the decorative motifs the sculptors follow the earlv symbolism of Indian 
art. In spite of the common characteristics which thev share with the art 
of Bharhut they reveal the beginning of a sturdy tradition in liie Detcan. 
which gives the cave sculpture of the Deccan a distinguishing flavour and 
direction. 

.\maiavaii Reliefs : 

AVhile the Mauryas were ruling over N'oitliern India the .‘satav.a- 
hanas t'xtended their sway in the Deccan and .Antlhra Pi.tdesli. The oii- 
ginal Uupa at Amaravati in Guntur District of the .\ndhra Pradesh was 
probably built by .\soka as early as the third century B.C. This ^Idpa 
must have been cjuite a simple one. With the growth of the .*sat;uahatia 
power, however, the trade with the Roman empire began yielding surplus 
capital, a part of which was probably spent in beautifying the Satavahana 
m.muments, including the Amaravtiti ^lupu. L nfoi tunately, a part ol 
the reliefs irom Amatavati was burnt by the Icxal Ztnnindar lor obtaining 
lime. Large collections of the surviving fragments found their way to 
the British Museum, the Government .Museum at .Madras and the site 
Museum at Amaravati. while some stray pieces have come to the Prince of 
Wales Museum (Figs. 12-17). The limestone reliefs from .Vmaravati con¬ 
sist of decorative fragments like the lotus medallions, Jataka stories, scenes 
from the life of the Buddha, garland-bearing Yakshas and free standing 
Buddhas which were, perhaps, arranged round the stupa. 

A close study of the .Ymaravati reliefs shows that they bore some rela¬ 
tionship with the school of .Mathura. However, the competition in 
.Ymaravati reliefs, are more complicated and show a definite advancement 
over the composition at Sanchi and Gandhara. The dvnamic movement 
of figures is well organized keeping in mind the dramatic character of the 

1. M. N. Deshpande, ‘The Rotk-mt Ca\es of Piialkluna in llie Deccan’*, Anrunl India, 
No. 15. 1959. pp. 6H-9‘T 
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themes. The rhythmic patterns are so composed as to establish a close 
relationship between different groups. Some scholars are of the view that 
this is a natural development of the sculptural technique at Sanchi, while 
others are of the opinion that in the frequent use of overlapping figures 
and an equally confident handling of foreshortened forms one may suspect 
the Roman influence. Whatever may be the case, there is hardly any 
doubt that in the fine carving of dramatic movement, and in joie-de-vime, 
and also in the detailed representation of the decorative motifs Amaravati 
reliefs show a significant advance in the history of Indian sculpture. It is 
also noteworthy that in keeping with the spirit of early Indian art, symbols 
are still extensively used. They are not concerned only ivith the Buddhist 
art, but the symbols are imbued with meaning often foreign to Buddhism. 
The Prince of ^Vales Museum has quite a number of pieces from Amara¬ 
vati but most of them are defaced and no useful purpose could 
be setved by reproducing them. Six fragments (Figs. 12-17) reproduced 
in the catalogue give some idea of the sculptural art of Amaravati. One 
of them depicts Yaksha carrying a garland (Fig. 14), a second represents 
the tri-ratna svmbol, and a lion and an elephant connected closely with 
Buddhism (Fig. 13), while the third represents the face of a Yaksha 
blowing a rhi/omc (Fig. 12) which is being supported by another Yaksha. 
This recalls similar motifs at Bharhut and Sanchi, but here the theme is 
more refined and the figures are reproduced with fine details. The re¬ 
maining three sculptures represent the worship of the dharmachakra, the 
Bodhi tree and the stupa (Figs. 15-17). 

Gandhara and Mathura sculpture : 

During the Kushana period of Indian history the centres of artistic 
acti\it\ were two regions. Gandhara, in which Peshawar formed the 
winter capital of the Kushanas and Mathura which already boasted of an 
artistic tradition since the Jsuiiga period. The artistic traditions of these 
centres, though basically similar, yet differ widely in their technical 
approaches. While in the art of Gandhara, the Roman tradition, filtered 
through the Parthians, played a very significant role, at Mathura the ap¬ 
proach tvas entirely Indian. The Prince of Wales Museum has a very 
represeutativc collection of .sculptures from Gandhara (Figs. 18-57). but 
unfortunately, its collection of sculptures from Mathura is poor (Figs. 
58-70) and in no w.ay representative. 

The ancient Indian region of Gandhara is bounded on the west by 
Lamghan and Jelalabad. on the north by the hills of Sivat and Buner, on 
the east by the Indus riser and on the south by the Kalabagh hills. The 
art of Gandhara. hosvever, made its progress as far north as the Oxus 
riser and exerted its influence as far south as Mathura, though to a very 
litnited extent. 

Gandh.ara. historically speaking, svas ruled successively by the Achae- 
menids from the sixth to the fourth century, before the Christian era, 
and the successors of Alexander the Great ruled over Bactria and 
Gandhara from 322 B.C. to c. 50 B.C. follosved by the people of nomadic 
and Parthian-Iranian origin. By the middle of the first century A.D., 
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the KushTiias established their rule over Gandhara which was interrupted 
by an invasion of the Persian Shapur I. in A.D, 211. litiddhisin in this 
region came to an end with the mortal blow tchicii tlic white Huns inflic¬ 
ted on it in the fifth century A.D. 

It has been asserted that the Gandharau art was the oflicial art of the 
Kushana Emperor Kanishka (A.D. 78 or 128) and his immediate succes¬ 
sors. The term Gandhara is of a recent origin. Eornierlv the Gandha- 
ran sculptures were often described as Graeco-Buddhist or Graeco-In¬ 
dian. terms cvhich implied their origin from the art of the Greeks. I his 
is misleading, as the Gandharan sculpture has little or no prelude to con¬ 
nect it with the Hellenic or Hellenistic phase, but it shows close affinities 
with the Roman art. Some scholars have rightlv described Gandharan 
arc as the easternmost appearance of the art of tlie Roman empire, 
especially in its late and prov incial manifestations. 

Ihe art of Gandhara as it developed in Buddhist momisteries was 
essentially religious in character. Devoted to the service of Buddhism it 
perpetuated to a certain clegTce the ideals of the earlier Indian art. It 
should, however, be noted that wliile mainttuning ilie ancient tradition 
it treated it in different forms and modified it according to its 
own viewpoint. .As pointed out earlier, the art of G.mdhara and the 
Kushana style of Mathura, though flourishing side by side, show a funda¬ 
mental difference* iti their outlook. Whereas the Gandliaran art. deeply 
influenced by Buddhism, bears an austere monkish character, it is not so 
at .Mathura wliere different cults with worldly outlook oti art floitrished. 
'riiough to a certain extent, the art of Mathura may be termed as religi¬ 
ous. it is more profane in spirit with a sensuous approach to the human 
bodv at times verging on eroticism, which does tiof express the spirit 
either of Buddhism or of }ainisin, to which the art of .Mathitra is devoted. 

I he early Gandharan art follows ilie Hinavatia. or Small X'ehicle iti 
' / ' 

its mode of expressioti. I he Buddha .Sakyamtini octujries a very promi¬ 
nent jilace in this art thoitgh certain elements of Maha)ana can be seen 
in the frequent represetitations of .Maitreya and Avalokitcsv ara. 

It has been usually accepted that the Buddha in human form was 
represented for the first time in the Gandharan art. This viewpoint, how¬ 
ever. is questioned by scholars like Coomaraswamy, who assert that the 
images of Yaksha at Mathura served as a prototype for the evolution of the 
Buddha images. 

Along with the evolution of the figure of Buddha in the Gandharan 
art, it is also suggested that the Bodhisattva figures also originated in 
this region. They wear the fine costumes and ornaments of the contem¬ 
porary princes though there is hardly any doubt that here as well the 
Yaksha and IMiga figures wearing varied costumes and ornaments in early 
Indian art might have served as prototypes. It is very difficult to assign 
a precise date for the beginning of the Gandharan art. because the dated 
examples are very limited and even the dates appearing on them have not 
been finally assigned to some definite era. However, there is every rea- 
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son to bclitAc that it', toiinatixo phase may be placed in the time of the pre- 
detesMjis ot Kanishka. It is. therefore, safe to assume that Gandharan 
art floiuislied horn the beginning of the second to the middle of the fifth 
centtm .V.D. Harald Ingholt classifies Gandharan sculptures into four 
groups." .According to him. Group I lasted from A.D. 144 to 240, from 
the accession of Kanishka to the conquest of Shapur I; Group 11. from 
.A.D. 210 to .lOO: Group III. from A.D. 300 to 400 and Group I\', from A.D. 
400 to hiO. In Group I. Gandharan art is marked bv Hellenistic influence 
from the Parthian Mesopotamia: in Group II Sassanian influence comes 
to the lore: in Groujj III Miitimra influence enters aticl in C.roiqt I\' Sass:i- 
nian influence reappears. 

By apphing \’ikrama era for dated Gandharan sculptures, Ingholt 
dates the Lorican Tangai Buddha to .A.D. 261. Hashtnagar Buddha to 
.A.D. ;)27, the Skarali Dheri statue of Harit'i to .A.D. 312 and Mamane 
Dhei i relief to .A.D, 132 w hich seem (|uitc reason:ible. 

I'hcre is general agreement on the terminal date of the Gandharan 
alt li.e. latter h;ilf of the fifth centurv). but not so with its beginnings, 
rnloriunateh, it is not known when the Roman elements were first intro¬ 
duced in Xorth-\\'estcrn India, but the fusion had already begun in the 
second (|uarter of tiie first century ,A.D. The Gtmdharan sculptors worked in 
schist and thougii woiking in different workshops thev confined themselves 
to delmitions e\ol\ed bv the Gandharan style. It is also notable that this 
stsle w;ts not contined to (iandhara alone, but also travelled to the neigh- 
bom ing distiicts of Swat and Kapisa, where the stone is often of a fine 
greenish colour. 

Tile G.mdharan sculpture plaved an important role in the Buddhist 
monasteries. Single images were placed in chapels to be worshipped by 
the monks and the faithful. Other large figures in high leliet cvere 
pl.'Ked with their back to the walls, mostly on the walls of the courts arc! 
in which the .'//7/wv svere situated. Bas-reliefs decorated the staircases 
and sersed the fr.une-woi k for windows Init mostly they svere used to 
cletorate the .stupas of small and medium si/e. Sometimes the figures 
weie also integrated svith the architecture, d he stattie of the Buddha 
svas alw.os in frouta! position and followed an unsarying iconographical 
fonmiki. It is significant to note that tlic Gandharan Buddha image 
shotss outstanding Roman influence witli certain Indian elements, though 
in the process of this fusion the earlier Indian elements are lost and the 
Gaiidhara rspe assumes a classical tispect with oral face, regular features, 
curted exebrotss. straight nose, waxy hair and calm nieditatixe expres¬ 
sion The Indian element is palpable in the half closed exes suggestixe 
of medittition. Introduction of some of the thirtx-txvo signs of a Mahtl- 
piiiuoiii. such as the ushnlsha or the cranial bump treated at Gandhara 
in the form of a chignon (l igs. 1.3. 16). and the nriia or the circular hair 
between the cxe-broxxs ate of indigenous origin. His costume is xery 
distinctixe consisting of three pieces of garments (IricJilvara) xxorn one oxer 


Hdidlil IrikiSiolt. (id'iill (inni t)! I'l Ns^x V«)ik. pp. 4II-M. 
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the otherthe under garment ((uilartivasalui). a kind of ditoil co\ering ilic 
lowei pait of the bodv falling just abo\e the ankles: the upper garment 
(utlaulsanga). draped from the neck almost to the knees and leaving the 
right shoulder uncosered: and finallv the o\ercoat {'i(imgliiin) which draped 
botli the shoulders. These garments, howeser. are cjuite distincti\e from 
the garments worn bv Bodhisattsa images at Mathura and show a definite 
classical influence in \arving forms. His right hand is generalb held in 
a gesture called iibluiyaumdra tvhich means freedom from fear (Figs. 28. .S8) 
and \ery rarely it holds the alms-bowl. The left arm is almost straight 
and holds a fold of the cloak rvhich falls in \crtical pleats. He is shown 
generally seated in a position called j>admdsana (Figs, -l.a-l(i) in which the 
two knees are laid flat on the ground and the legs crossed in such ;i wav 
as to turn the soles of the feet upwards. While at Mathura the two legs 
are \isiblc. in Gandhara they are usually covered bv the mon;istic cloak, 
(ienerallv the two hands are placed one over the other in front of the bodv. 
in the gesture of meditation. .Sometimes thev are also in the dlnunia- 
chahiainiidra. 

The Bodhisattva images arc of great interest as thev usuallv follow the 
actual human tv pc s (Figs. (8-.')l). I’hev are proftiselv ornamented in the 
manner of the c'ontemporary Indian princes. Though the jtosition of 
their hands is almost the same as in the Buddha images, their fates, how¬ 
ever. be.'ir stniling e\[)ression and the h.iir-stvles :ue often threaded with 
fillets or interl.iced strings of pearls grc)U|xtl into broad bands. Fhe 
costume is of the roval Indian tvpc. Fhe tllioil reaching the kmes is 
heavily pleated, and the scarf is worn in different wavs. Fhe ornaments 
are verv luxttrious. 

•Sotne large carvings are devoted to minor deities such as Panchika 
and Hariii (Fig. .a.')) who occupied a very high |)lace in tlie hienirciiv at 
Gandhara. The integration of these divinities witii Buddhism must have 
been due to the people who worshipped them in their daily life. .Some 
minor Iranian divinities have also been depicted in the Gandharan 
sculpture. 

In the reliefs, many episodes from the life of the Buddha are clc|)ictfd. 
The story of Dipaiikara is related in an .ibfirev iated foi in (Fig. FS). Fhe 
great miracle of Sravasti (Figs. 38-10) was another favourite subject with 
the sculptors. In other reliefs Intlra is shown paying visit to the Buddha 
after he had retired to the Indrasalii cave to meditate. The bas-reliefs 
were also used for the edification of the devotees. Though following to 
a certain extent themes from the early Indian stvle. the Gandharan artists 
also created new iconographical details which transformed the older 
themes to a certain clegTce. T here is htirdly anv doubt that the art of 
Gandhara reflects the influence of the sacred Buddhist texts, but the artists 
did not hesitate to borrow from the popular beliefs, modifving and enlarg¬ 
ing the legends over the centuries. It is also noteworthy that the old 
method of representing the Jatakas was almost given up and their jtlace 

3. A. B. Giiswold. "Piolcgomcna to the stud\ ol tlic Buddha's dicss in Cluncse 
Sculptuie", A^iar, Vol. XXVI, 2, 19(53. pp. S5-I31. 
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i\as taken up b\ lejiresenting the episodes from the life of the Buddha. 
In the Gandhaian art. the Buddha is no longer represented by symbols as 
in the oldei Indian art itut now he appears in human form. Hotreter. 
this introduction of human element in art hardly impro\ed the quality of 
Gandharan stulpture. They are reproduced mechanically and lack the 
atmosphere of the older compositions. The ideas are repeated continu- 
otislv with the result that the compositions become boring. While in 
older Indian art decoratiie motifs play a very significant part and the 
monotoin of composition is avoided by the introduction of decorative 

lotus .scrolls, art hitet tural details, etc. the art of Gandhara mostly avoids 

these elements. It m;n be noted, that in the art of Gandhara narration 
became more concise and was centered around the human figure. Again 
and again our attention is focussed on the large size of the Buddha to 
emphasize his super human nature. 

.•\.s we ha\e alreads pointed out, the Gandharan artist preferred to 
illustrate scenes from the life of Sakyamuni. In thc.se scenes the artist 
seems to ha\e lepriscnted even the smallest details of the story right 
from his destending from the heasen as the future Buddha, to his nir- 

filna atid the dispersal of his ashes. It seems that these episodes were 

probabh cun cut in the monasteries but were later on incorporated in the 
Buddhist texts towards the fourth century. .Along tvith the actual 
esetus ill his lilc. many miraculous scenes arc interwoven. 

Gules of birth and youth are represented very often. The dream 
of .\Iavade\l is shown, in which the Buddha descends from the skv in the 
form of a bab\ elephant into the bo.soin of his sleeping mother (Fig. 19). 
•Supported by her sister, the mother of the Buddha, Miiya. is shown stand¬ 
ing under a tiee in the Lumbinl garden, where she gave birth to the 
child which was reteiu'd by Indra and Brahma (Fig. 21). Often celestial 
musicians arc shown celebrating the event. .Miiya strictly conforms to 
the form of an Indian uoman. The miracle of birth is succeeded by the 
bath of the Bodhisattca. in which he is being bathed bv Indra and 
Brahniii (Fig. 22j. This scene is followed by the predictions by Asita, the 
sage, on his \isit to Kapilavastu. The young Siddhiirtha tvas married 
to Vasodharii and he was surrounded with all kinds of luxuries (Fig. 23). 
In the palace he is shown surrounded by women, dancers and musicians, 
who formed a part of the princely life. This brilliant state of existence 
howeser. nc\er .satisfied the prince. He realized the difficultv of existence 
uhen he was first confronted with human suffering. These were, the 
prc.sence of a sick man. an old man. a dead man and a monk. The prince 
Mas haunted b\ the \ision of suffering and decided to lease the palace in 
search of the truth. AN’hile the women were sleeping in the palace. Sid- 
dhartha decided to leave it. I he departure from the city is an event often 
dejiicted in Gandharan art. He is shown mounted on his hor.se and 
accompanied b\ \'ajrapani (Fig. 24). 

I'he esent-, leading to enlightenment of Sicldhartha svere not so fullv 
treated at Crandhara. I he ascetic Gautama is shown reaching Bodhgaya. 
He accepts some herbs from a reaper svhich he arranges on the stone on 
which he sat throughout his prolonged meditation, under a plpal tree (Fig. 
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2.')). At Gandhara two events in the store were cliosen which presented 
several plastic possibilities. There were the moments immcdiatelv prcced- 
itig or following the mvstie tiecomplishniems. comprising the assault of 
Mara and the offering of the four bowls bv the guardians of space (Fig. 29). 
Mara tried to prevent Gautama from attaining enlightenment and pei- 
suaded him by argument to desist from his meditation. He sent his 
retintte to trouble him. They, however, failed to disturb the Bodhisttava 
who called the Earth to witness his victors. After the Mlira scene two 
merchants are shown bringing food to Buddha. The interest is. however, 
focussed on the four guardians of tlie skv who offer alms-bowls to the 
Buddha and in the scene wliere the Gods pray that he shotdd preach his 
doctrine. 

After discovering the “Great Truth ’ the Buddha jvassed tlic remainder 
of his long life with his monks teaching the wav of liberation (Fig. 27). 
Conversions, miracles* and visitations succeed one another in the Buddhist 
legends and figure abtindantlv in ilie bas-reliefs, .\niong the conversions 
appears the conversion of tiic tiuee broiliers who were descendants of 
Ka'svapa. the Brahman ascetic of L’ruvilva. The conversion was accom- 
panieci by miracles, including walking in air and on water. But Gan- 
dharan artists preferred the miracle of the fire which is extinguished bv 
turns and the victory over the black .serpent. 'Fhc Buddha decided to 
pass a night in a Femplc of Fire and Kasvaptt tried in vain to dissuade 
him on the plea that it was inhabited by a terrible serpent. However, 
the miracitlous light emanating from the Buddha tamed the serpent which 
took refuge in the .Master's alms-bowl; the supernatural light caused the 
ascetic brothers to think that the temple was being burned down. Fhis 
miracle brought the conversion of the Kasvapa brothers. The mirade of 
Sravasti (Fig. 38) is shown by the three stejvs forming a jvedestal which 
represents the miraculotis triple ladder which served the Buddha to 
descend from the heaven where he had gone to preach his doctrine to the 
gods. In the scenes of submission and adoration bv the Nagaraja. snake- 
spirits in human form arc shown (Fig. 35). 

The conversion of \and.t is shown in a pahicc; setting which shows 
the young and handsome prince carrving the alms-bowl filled with food 
to the Buddha standing at his gate but he is attracted by the grateful 
figure of his wife attended by her maids. Another scene shows that the 
Buddha refuses to accept him till both of them arrive at the monastcrv 
where the handsome prince is shaved and ordained despite his protests. 
Nanda makes vain efforts to flee, remembering all the time his wife until 
he sees the vision of the al?.snrasr\. nvmjihs of the paradise of the thirtv- 
three gods, which he hopes to attain. The incident of the elephant. 
NaUlgiri. emploved by the Buddha's wicked cousin Devadatta is shown 
(Fig. 34) in one of the sculptures. .An offering made to Buddha bv a 
monkey at \'aikali is an interesting episode. The monkey is shown looking 
out for honev to fill the alms-bowl of the Buddha. He was so happy when 
the offering was accepted that he died in a paroxysm of joy. .Similarlv 

4. Madeleine Hallade, 1 he (jtuidhaia Sf\lr and thr Evolution of Buddhist Ait, Londtui. 
1968, pp. 130-1.S3. 
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a child is shown offering a handful of dust to the Buddha because he had 
nothing eKe to offer. 'Iliere are manv other miracles and conversions 
depicted in the (iandharan reliefs; for instance, the transformation into 
lotus flowers of the glowing coals Bing in the path of the Buddha; the 
amlnish planned for him by the jealous De\adatta; the scenes in which 
the master pro\cs his superiority o\er the Brahmans and the nude ascetics. 

One of the great achievements of the art of Gandhara is the repre¬ 
sentations of the death of Buddha (Fig. 42). In this representation the 
Btiddha is shown with the noble families Kuslnagara, the Mallas, who 
h.id imen warned b\ the devoted Ananda; the conversion and immediate 
reception into the order of Subhadra. who is generally shown seated in 
meditation before the bed of the Buddha; and the crowd of monks who 
had come to hear the last words of the Buddha. It is notable that even 
in small sculptures the artists succeed in expre.ssing all the different sen¬ 
timents of the participants: the sorrow of the noble monks; the confident 
jov ol the ili-jti': even lav men are shown more confident of the imper- 
mantiice of material things. I'he disciple of Mahakasyapa is often shown. 
'File (vtle of I’aiinhvniia is com|ileted bv less important events such as the 
cremation of the collin; the sharing of the Buddha’s ashes, etc. (Fig. 43). 

Gupta and Post-Gupta Sculpture : 

I he development of Indian sculpture in various regions in the early 
ceiunric's of the Ghristiaii eia shows the point which the sculptural 
.111 of Iiidi.i UMclied. The /eiiith was. however, reached in the Gupta 
period lasting from the middle of the fourth century to the end of the 
sixtii centurv or even Liter. The Gupta art is often termed as the renais- 
s.mce of Indian form and spirit, but some .scholars suggest that the deve- 
lopmetu of Gupta art was the natural culmination of various experiments 
in the field of sculpture in the preceding centuries. However, there is 
hardly anv doubt that in the Gupta period Indian sculpture assumed its 
national ch.u.icier. .Art was no longer the representation of visual forms 
but became a vehicle of metaphvsical thought, noble concepts of life and 
aesthetic understanding. It also became closely associated with the contem- 
por.n V .S.mskrit liteiatuie which it follows to a great extent in the expres¬ 
sion of forms. Both in the male and female forms the literary standards, 
set up for these foi ins l)v Ktllid.asa. are palpable. Figures of women 
with developed breasts, full hips, and narrow waist recall the description 
of an ide.d woman in the Meghaduta. 

rnforiun.itely. except for some monuments, the chronological deve¬ 
lopment of Gupta sculpture cannot be studied. However, whatever has 
surv ived shows us how the figures of the Buddha and other gods and 
goddesses had taken a new meditative character. Gupta artists no doubt 
combined a noble concept of human physiognomy with meditative aspect 
of the yoga which is a key-note of their art. 

The norms set in the Gupta period continued for sometime, and 
Mathura, ^'idisa. .Sarnath and other centres in Eastern and ^V'^estern India 
flourished and in course of time their offshoots sprang up in other parts 
of India as well. AVith the passage of time the standards set up by the 
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Gupta artists began deteriorating and the iconographic fonnuLic became 
stiffer and immobile. While Gupta sculpture maintained its harmoni¬ 
ous proportion, deft mo\ements and supple modelling, there was a di\er- 
sification of iconographical forms in this period. 

L nfortunately, the Prince of Wales .Museum's collection is inadequate 
in respect of sculptures of the Gupta and post-Gupta periods. The repre¬ 
sentation of a Si\a gana (Fig. 73) and a mithuna (Fig. 7-1) show the 
understanding of the Gupta sculptors about modelling and movement. 
Some reliefs from Kanheri (Fig. 72) prove that the Gupta sculptors had 
depicted Jittaka stories as well. Here the compositions are more com¬ 
plicated but in certain cases an adequate idea of the story is given. 

ha\e seen how the Gupta and the \ akaiaka traditions flourished 
in the Deccan, traces of which ha\e been tound in the bas-reliefs at Karlc 
and the sculptures of Cti\e II at -\janta. However, the Cjupta-\ akiitaka 
tradition also seems to have penetrated further south. The loose stulp- 
tures from Elephanta in the Museum’s collection are in the Gupia-\aka- 
taka tradition. 

^ ery little is known tibout the historv o! the Elephanta caves though 
there is every rctison to believe that thev weie peihaps excavtited b\ the 
Matirvas of the Konkan, These rulers held swav ovei .Mewtir and the sur¬ 
rounding districts in the eighth ceniurv .\.l). and earlier still were defeated 
by Pulakcsin 11 as ineutioned in the Meguii inscri|)tion ol .X.l). h.Sl. 
It is notable that the scttlptitres tioni Elephanta caves are free from south¬ 
ern inllttences. I he volttptuotis heaviness ol the can 1\ forms ol Decctin 
cave sculjsture. especiallv ;ts seen in the niiiltuiui ligures ;n Karle. ;ue imbu¬ 
ed with the btihince tincl grtice of the Gujtt.i idiom. I he mobilitv of the 
earlier sculpture is still present, but it is lesiitiined tmd iiansformed into 
a vision of fresh beauty, and a new aesthetic understanding. 

The Prince of Wales Museum has some verv fine loose scttlptitres 
from Elephanta (Figs. 75-801. Apparently, these .sculptures did not be¬ 
long to any cave but there is every likelihood that a temple must have 
existed at Elephanta of which these sculptures formed a part. Unfor¬ 
tunately, most of the .sculptures are fragmentary but even so thev provide 
ample evidence of the cotitinuitv of the Gupta-\Tik.ataka tradition. 

The date of Elephanta has yet not been finally settled but there is 
every reason to assign it to the middle of the sixth century. The later 
dates are not tenable as the loose Elephanta sculptures do not fit in with 
the later stylistic developments in the Deccan. 

The Gupta tradition was. however, not completelv lost in the sixth 
centurv but continued in the seventh century as well. Some pieces from 
Shamlaji. in Gujarat State, exhibit some of the noble features of Gupta 
art. The figure of a Kshetrapala (Eig. SI) does not show his ferocious 
aspect but the ncsbility of expression of devotees and the god himself 
is clearly cmphasi/cd. In the treatment of XancFi CFig. 82) the post Gupta 
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artists show liotv sympathetically the\ could carve animal figures though 
naturalK their concept reminds the cogitatice aspect of Gupta art which 
does not care much for gi'oss realism. 

The history of Indian sculpture is rather obscure after the sixth 
centure. as no effort has been made to assemble the material chronological- 
h. anahsc it and formulate different traits of the stylistic developments 
in different parts of the country. The assigning of dates and provenances 
to sculptures of this period in different museums on purely stylistic 
grounds mav be right, but the approach to the study of sculptures between 
the end of the sixth and ninth centurv must be based on more positive 
e\ idences. In the absence of such evidences, however, the medietal In¬ 
dian sculpture could be grouped under some broad heads, based on the 
geography of the land. It may be broadly disided into Northern Indian 
extending from the north-western part of India to the limits of Uttar 
Pradesh: Eastern Indian, including Bihar. Bengal and Orissa; Central 
Indian, including the whole of Madhya Pradesh; Western Indian, includ¬ 
ing Gujarat and Rajasthan; the Deccan represented by Maharashtra: and 
South Indian, including .\ndhra Pradesh, Karnataka. Kerala and Tamil 
Nadu. 

The material for the history of Indian sculpture during the period 
of Hindu d\nasties is .so enormous that it is difficult to follow its growth 
.ind desclopment with an exactitude because the dated material is scanty. 
This period witnessed the development of temple architecture and the 
Silpa texts which gate directions to architects for building different 
tspes of temples. From historical point of \icw the great period of Hindu 
;uthitetture is tliat of the \arious d\nasties that succeeded the Gupta 
Empire in the .seventh centurs. In Western India and the Deccan, the 
Ghrdtikvas were in power until 757 .A.D. when they were over-thrown by 
the Rashtrakutas. In the south, the Pallavas ruled in the ancestral home 
of the .Satasahanas. It is remarkable that the Buddhist art. which sur- 
\i\i'd under the Palas and the .Senas in Eastern India and the Gujara-Pra- 
tlharas in Western India and Uttar Pradesh, gave a new direction to the 
art of the RashTabutas and follows the norms set up by the Guptas. 

Ka.shmir Sculpture : 

Kashmir also boasts of a separate sciiool of architecture and scul¬ 
pture.’ Buddhist sculptures and terracottas found from Kashmir through 
the eiglnh and ninth centuries belong to the classical period of Kashmir’s 
culture. Lalitaditya (A.D. 72-1-760) and Avantivarman (A.D. 855-883) were 
great patrons of art and literature and the builders of many shrines. A\an- 
tisarman was indeed a great builder and some small sculptures from 
the .Vvantipur site were obtained by the Museum. There are some in¬ 
teresting \ i,shnu group which follow to a limited extent, the Gupta tradi¬ 
tion. .\ special feature of these \'aishna\ite images is the presence of 
icons representing the A aikuntha Chatiirmurti aspect of \’ishnu (Figs. 85- 
Sfik In tliesc images of the ^’aikuutha Chaturmurti the central face is of 

5. \naiKl.i K. Cnniii.TiaMvam\, H/vtoiv nf Indian and Indonesian Ait, London. 1927, 
pj>. 1 1I-4J. 
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\’isluui with Xarasiiiilia and \’araha on either side and Kapila at the back. 
It is notable that Kashmir made a great contribution to the development 
of sculpture in Chamba and Kangra areas. 

Northern Indian Sculpture : 

The art of sculpture in the post-Gupta age took to different direc¬ 
tions. The Gupta tradition reached its summit in the .sesenth century trith 
the foundation of the Gurjara-Pratihara d\nasty in Northern India. Netv 
traditions in sculpture etohed. tvhich extended from ^Vesiern India to 
northern Bihar. ^Vhile follotving the Gupta tradition the Gurjara-Pra- 
tlharas imbued a netv dignits to their art. It reflects a dignified human 
hgure engaged in peaceful meditation and controlled modelling which 
gi\es a contincing definition to the stulptures of this period. In mans 
Gurjara-Pratihara temples in ^Vestern India and Rajasthan one mav see 
a graceful approach to art which stands in direct contrast with the 
resurgent art of the Rashn-akutas of the Deccan. In the figures of the 
Matrikiis (Figs. 103-104) in the Museum one ma\ experience such an ap¬ 
proach to art. While in simplicitv of expre.ssion and limited use of orna¬ 
ments thev follow the Gupta tradition. \ct. in their (]uiet movement, 
they show the resurgence of a new tendeiKs in Indian sculpttire. 

Rajasthan-Gujarai-Western India : 

In the Gurjara-Pratihaiu scul[)tures. whose scope extended to Gu¬ 
jarat. Rajasthan and Uttar Pradesh, one factor is clear that though the 
classical norms, established during the fifih cenuirv ,\.D.. show signs of 
disintegration, yet, the new style while maintaining some of the features 
of the Gupta art demonstrates a new approach and a new understanding 
of human form and decoration. It is thus clear that between the end of 
the sixth century and the ninth centurv regional idioms gained upper 
hand and show the attitude of the people towards .sculpture. The Gur¬ 
jara-Pratihara sculptures at their best show a preference for peaceful medi¬ 
tative spirit combined with smooth modelling and movement which is 
controlled and never allowed to run about. 

One of the characteristic features of Indian sculpture of the Gurjara- 
Pratihara period is that sculpture becomes architectonic and merges with 
architecture. The central projections and niches are covered with the 
figures of parivava-devalas. d he ashiadikpdlns, or the eight guardians, are 
regularly introduced on the corner projections of the shrine facades which 
are further adorned with other well-defined plastic and decorative orna¬ 
ments. The Pratihara age was also noted for the growth of Agama lite¬ 
rature and Hindu mythology w'hich are reflected in the enormous deve¬ 
lopment of iconography. The various forms of anugraha and samhdra- 
murtis of ^iva. including Ardhanarisvara, Aja Ekapada. Lihgodbhava. 
forms of Maheshamurti and Lakulisa. Sapta-Matrikas, Vishnu as \'aikuntha 
and Visvarupa and Krishna-lila scenes were elaborated during this age. 
The Buddhist iconography also shows a phenomenal development. 

The sculpture from the Harshat Mata temple at Abaneri is represen¬ 
tative of the Pratihara art of Rajasthan from circa eighth centurv A.D. It 
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is aichitectonic in nature and is distinguished bv a sensitive modelling of 
hca\\ forms. shot\ ing tlic sur\i\al of old Gupta tradition. Besides the 
gods and goddesses and Brahmanical legends, \arious romantic secular 
themes of daiuing. music, garden-sport and lo\ e ha\e been depicted with a 
(juiie sssiematic tindersianding of the life of the people. 

Gujarat has been an important centre of Indian temple architecture 
and sculpture, ^\’hen exattlv the history of sculpture begins in Guja- 
i.it. is still problematit. but b\ the earlv medie\al period the sculpture 
from Gujtnat is characteri/ed bv its sober modelling and simple treat¬ 
ment of ornaments and other details which show that the idioms of the 
Gupta, and later (tn the Gurjara-Pratiharas were moulding the character 
ot Gujarat sculpture (Figs. l)n-!()2). However, most of the temples 
ma\ ite dated bettveen A.D. 1023 and the end of the thirteenth cen- 
tur\. It is also notable that these temples in Gujarat were not entirely 
the residt of royal patronage, but were communal dedications in the true 
sense ot the tvord. in that then were erected throtigh toluntary subscrip¬ 
tions and conti ibtttions of skilled labour of all kinds in which the Jains 
and the Hindtis played cquallv important part. 

Fhc carting, ttpical of the Solanki period, is e.xtremelv luxuriant 
and e\erv care is taken to bring out the finest details. A notable feature 
ot the period is the beatitiittl ornamental motifs stich as the toranas link¬ 
ing the stimmits of the columns in the interior of the porch. As remarked 
by Beniamin Rowland. ".-Mwtits there is such a depth to the relief 
that the eflect is tilniost that of pierced and applied metal-work rather 
than stone. In the technitjue of this extremely delicate carving, which 
certainly must have been done by laborious abrasion rather than direct 
ctitting. the stttiptttre at_Modhera is not far remo\ed from the famous 
tar\ed domes at Mount .-Vim".'’ 

Sculpture from Madhya Pradesh : 

.After the disintegration of the Gurjara-Pratihara from Northern 
India in the second half of the ninth century .A.D., a marked transition 
lakes place o\er different steles of sculpture in Northern India. While 
these stvles lack the eolume of the earlier works a neev elegance is added 
to the steles. Preference is shoevn to richer decorative motifs and rhvth- 
mic inoeements evhich continued in the later medieeal styles of the tenth 
to ihe twelfth tentiuies. fhis emergence of neev stele is not onlv seen in 
.Xorihern Indi.i but also in Westein and Central India as evell. In the pre- 
s.il.inki sculptures of Gujarat, in the new emerging traditions of Maleva 
and other parts of .Madhya Pradesh, one sees that the sculptors evere dis- 
coeering neev modes of expression (Figs. 103-113). Though iconographic 
foinis g.lined an upper hand, there is also a feeling for common life of 
the people and the kings. For instance, in the sculptures of Khajuraho 
one inae see an understanding of certain phases of common life of the 
people vi/. their lo\c for dancing, music and hunting. The contempo- 
iar\ teligions are also treated in a new wav in this period. It is not that 

I*. RiAuIand. Tfn \)t truJ AuJut'Utinc of India-BuddltiAj Hindu and Jain, 

I (iCilmtl. i'ljl. p. 17, 
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onlv the religious aspects hold ground, but the cult practices are shown 
with a brutal frankness. In the later phase of this art. howe\cr. some of 
the forms, etolved in the ninth and tenth centuries, are maintained. \n- 
gularits gains ground, ornaments become more profuse and on the tvhole 
the ancient conventions become more stultified. 

Iti Central India, the Khajuraho group ol temples built during the 
reign of the Chandellas are distinguished for their magnificient sculptures. 
The surtiving group of Khajuraho temples show the flowering of temple 
sculptures distinguished by languid and calculated eroticism. The danc¬ 
ing figures in the Khajuraho temples are imbued with mosements 
tvhich portrav the rhythmic pattern of Indian dancing. There is 
hardly any doubt that the sculptures of Khajuraho not only show the 
contemporary feelings of the Indians towards sex but also fully explain 
the contemporary erotic practices of the Kaula Kapalikas. 

The art of Madhsadeki focuses its attention on the representation of 
Afishuu as \fisvarupa. ^i\a Kabaua suudaramurti. six-armed dancing 
Gauesa and Chaturmukha Siva-liiiga. etc. It is remarkable that in the 
depiction of the figures particular attention is paid to brical lines which, 
as Krishna Deva opines while describing the Chaturmukha .Si\a-lihga. 
as. “a beatific expression revealing sensuous charm rather than serene 
spirituality”.^ 

Eastern Indian Sculpture : 

Hot\e\cr. in the Buddhist art of E.istcrn Inditi. Bengtil tint! Bihar, 
sculpture (Figs. 114 and Il.a), mostly in black stone, shows a preference for 
.Mahasanist Buddhist tonus with all its delicate tarsings and smooth model¬ 
ling. The hardening of luimtiu form is t htirat teristic of this art. Owing to 
iconographical approach in the art of Eastern India help of the iconographi- 
cal Bucklhist text has to be taken for their proper understanding. While 
this was going on in Bengal ;tnd Bih.ir. in Orissti from the sesenih cen- 
tun ontv.irds attentioti was intietisingb jtaid not onb to tite Ilindti icono- 
grajthc but human form in \arious attitudes. 1 lie female figiue lor in¬ 
stance is carted more tvith an emphasis on its sensuousness than its ico- 
nographic sigtiificancc. I he musicians and the thmeers too hate not been 
taken from the pages of iconography but from the literature dealing with 
lotc. This over-emphasis on sriiigara has resulted in the erotii isui of Oris- 
san sculptures which has been interpreted in different ways by different 
scholars. These developments in Xorthern and Eastern India coutimted 
till the end of twelfth century though, with the passage of time, sculp¬ 
ture becomes more and more stylized and the production mechanical. 

After A.D. 750 it is difficult to describe even a summary of all the 
monuments in India and therefore attention may be drawn only to cer¬ 
tain groups. One of the chief cities where temples were being built as 
earb as in the eighth century A.D. is the hob citv of Bhubaneshwar in Oris¬ 
sa. Beginning with the temple of Parakuainessara. the temple building 
acticitv extended to Liiigaraja temple built in A.D. 1000. The final 

7. Mini Chandia. Semitiar on Indian AH History. New Delhi. ir>!l2. p. 105. 
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achie\eineiit of (Jrissan temple builders is the temple of the Sun at Kona- 
lak liuilt (luring the reign of Xarasiiiihadera (A.D. 1238-64). The sculp¬ 
tors of this temple treated the human figures in \arious attitudes with 
a grace rvhich did not exist previously. They were also not afraid of 
the frank eroticism which became almost a key-note of Orissan sculpture. 

The Deccan : 

I he history of sculpture in the Deccan is \ery closely connected with 
the case architecture of Ellora. Iconographically the sculptures are 
mosth concerned with the .Sairite themes and episodes from the Rdmayaita, 
though, in the earlier cases. Buddhist themes have also received attention. 
The sculptures at Ellora bespeak of the renaissance of Saicism in the 
Ra-iiitiakuta period. Besides the caves in the Deccan, there is a large 
number of temples, built during the Silahara period (.\.D. 765-1265). 
The temple sculpture, as part of architecture, became a leading feature of 
the architectural activity in the Deccan, ^\hth the passage of time, how- 
e\er, the sculptors of the Deccan began some of the mechanical character 
though \ery intimatclv connected with the growth of sculpture in Madhya 
Pr.idesh and (uijarat. .\ftcr the extinction of the Rashtrakutas, the Sila¬ 
hara ;ind Ktidamba d\nasties kept up the sculptural tradition ali\e though 
not main examples ot that pci iod have suinived. The Prince of Wales 
.Muscuin, however, has some interesting sculptures of this period. Three 
medieval images (Eigs. 119-121') from Jondhali Bang from Thana town 
ha\c been dated b\ Dr. Moreshwar G. Dikshit between 1000-1200 .4.D. 
though looking at the sivie it is possible to date them a little earlier, in 
the latter half of the eleventh century. They show certain elegance of form 
.111(1 ill the image of .Mahishasuramardini (Fig. 119) there is movement 
width is absent in later sculptures. 

riierc aic a tew sctilpttires in the Museum from the .Ambernath 
temple (l ig. 122) which is dated .A.D. 1060. The sculptures show' that the 
Silahara si\le had not deteriorated in this period anci the sculptors w'ere 
still able to express well their understanding of human form. The sculp¬ 
tures in the .Museum testify to this view. 

Karnataka : 

(.V) Early Chrdukyaii Sculpture : 

Eurthcr in the Deccan and in Karnataka, the early Chalukvas were 
playing their own part in lasing foundation of an art which shows a 
happy synthesis between the lurrtheru Gupta-Aakataka tradition and the 
sonthern tradition of the Pallacas. The earh AVestern Chalukyas, who 
succeeded the AMkatakas in the Deccan, continued the glorious traditions 
of their predecessors. .At .Aihole one has to look for the beginnings of 
eailv AVestern Chalukyan art which flowers later on at Badami, Mahakuta, 
Patiadakal and .Alampur. For a proper understanding of the earlv phase 
of this school one has to studv the (.audargucli. Suryanarasana. Ladkhan, 
Durga and Hiuhchimalligudi temples at .Aihole. 

.Aihole sculptures are characterized by a bold swaying outline and a 
taste for refinement. The elongated and supple forms seem to have been 
inliucnced by the earlier .Andhra idiom of A'engi. 
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The early Chaliikyas selected fine-grained and horizontally stratified 
soft sandstone of Badami which facilitated them to excavate four large 
ca\e-temples with fine sculptures and profuse car\ings. The earliest of 
them. Caw III, dedicated to \'ishnu. c\as cxcaxaied in Saha .aOO A.D. 378, 
by Mahgalesa. Tevo more ca\e temples at Aihole \iz. the Ra\alaphadi 
(c. A.D. 570). dedicated to Si\a and the slightly later Jaina ca\c (c. A.D. 390) 
have exquisitely car\ed ceilings. 

The reliefs at Badami are distinguished bv powerful figures, often 
massive and monumental in proportion. The dynamic mo\ement sug¬ 
gested by the principal figure extends beyond its bod\ and encompasses the 
entire composition. This is most forcefully e.xpressed in the relief of 
\hshnu as Trivikrama at Badami Cave No. III. In the decorati\e details, 
howe\er. a happy fusion between the northern and southern traditions 
may be seen. There is no doubt that the sculptors of Badami were per¬ 
fectly at home i\ith the decorative motifs of the cave architecture which 
they employed with \ery pleasant effect. 

Pattadakal rises into importance in the eighth tentur\ to which period 
also belong the temples at .Alampur and Kuda\eli. The sculptures at 
these temples, while shedding off some of their hea\ine.ss retain, never¬ 
theless. powerful figures characieri/ed b\ a suppleness and eas\ gr.ndul 
inoveineiits. .An inscription from the X’irupaksha temjile at Pattadakal 
mentions that the builder of the temple as ‘the most eminent .Sutradhari 
of the southern country’. .Another from the Papanatha tenijile refers 
to the sculptor Chattara-Revacli-Ovajja belonging to the guild of .Sarva- 
siddhi-acharyas. After appreciating the Palla\a temples at Kanchi. \’ikra- 
maditya brotight some of the best sculptors of the Pallava region and in¬ 
duced them to work at Pattadakal. Therefore, we find Palla\a inllueiue 
in the sculptures at Pattadakal. 

Of the fi\e earh Chaluksan sculptures in the .Mtisetim's (olledion two 
represent Cnia-Mahes\ara (f ig. 125). while t!u‘ third is Brahm.T (l ig. I2()). 
the fourth Vishnu on Sesha (Fig. 127) and the fifth, a row of gn'tflv Fhc 
three large slabs originally covered the ceiling of the Hticluhappiiivva- 
gudi (Temple No. 9) datable to the first cjuarter of the .seventh century 
.-\.D. at Aihole. These sculptures show the distinguishing features of 
early Chrdtikean art and though the carcing is not \er\ deep \et it is in a 
position to bring out the essential features of the compositions with a 
telling effect. Though the sculptures arc mostly iconographical iu naltire 
they depict the gods and their attendants with a sympathetic understand¬ 
ing and a devotional spirit. 

(B) The Late Chalukyan Sculpture : 

^\’ith the decline of the Rashtr.ikuuis the chntistv to step in i\;is the 
Chlilukya dynasty of Kalyan, who occupied almost all the former posses¬ 
sions of the early Chalukyas. The chnasiv lasted until about .A.D, 1190. 
Howeser. beteseen the early Chalukyan temples and those that follow there 
is a wide gulf which does not .seem to be bridged by am examples. ()\er 
the sculptural art of the Chalukyas of Kahanl (Figs. 13T15(i) follow certain 
early traditions though the newly ecohed tradition bv the later Chiilukvan 
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scul[jtoi> hliou^ that their ajtjiroath to sculptural art rvas not \crv much 
diticrent from their counterparts ui Central India, though derniitely thev 
had etohed their ntvn idioms. .Sai\ ism and \ ai''hna\ isin treie piedomi- 
n.int in this periotl and. therefore, in sculptural art as well, the icono- 
gi.iphital loiiiis of both the religions find fa\oured place. ’W'hile the 
nigaiiibar.i Jain iconographv is static, in :^ai\ ism. iconographv. which 
expresses some no\el forms and the dancers and musicians, receised better 
attention. I lie ancient decorati\e motifs are treated in a much florid 
manner, much in accordance with the dominant spirit of medieval sculpture 
all o\er the cuuntrv. 

(( ) Hero-stones ; 

.\o part of India is so lull of inscribed tablets and memorial stones as 
the Karnataka .State, 'bheie is harcllv a village that docs not possess one 
or more such monuments. Besides narrating the actual events, they at 
times help us in lixing datc^ .md names of feudatorv chiefs, who ruled in 
the region. 

'These and iiKihdsatikah were very common during the late 

Chainkva and Ihns.ila pei lod (Tigs. l.")S-l()2). Manv of them were appa- 
lenilv set up in inemorv ot men who fell wliile recovering or tlcfencling 
tiieir tattle from the raiders. Some even record deliberate suicides. 

(1)) Hovsala sculpture; 

I'ollowing the later Chalukvas. the Hovsalas ruled ovtr Karnataka 
attaining the /eiiith ot their power in the twelfth and thirteenth cen- 
titries. llovs.il.i sculpture is noted for its very decorative approach (Fig. 
1 j 7). I he ioiiii is no longer exposed to the view but is covered with 
heavv oin.inieiits. 1 he decorative motifs used are very rich and though 
thev aie pleasing to the eves, their excessive use was detrimental to the 
development ol the bodilv lorms. .\s usu.tl the J.iina and .Saivite icono- 
gi.iphii.il loiins receive attention from the sculptor". 

South Indian—Chola sculpture : 

Pioceeding luither south, the Ciholas show gre.tt ajvpreciation for 
sctilptnie (f ig". UiTlh.''). R.Tjaiaja the Cheat. (.A.D. 985-1018) made himself 
paramount lord of the south. He was a great builder who built the magnifi- 
cieiit temple at Tanjoie. The temple sculptuic received great attention 
and indie,lies the altitude of the C'.hol.is towxirds Saivism. However, the 
crc.itive pei iod of the Cibola art m.iv be seen in the later Chola sculptures 
of the twelfth and thirteenth centuries. W'e witness a stiffening of atti¬ 
tude and muliijtlication of iconographie forms here. 

Xeveriheles", the scul[)turc of the Chola period is characteri/.ed by 
a sMiihcsi" of "'long modelling, vigorous movement and a beatitude with 
a rather profuse use of ornaments. They sho^w the growth of ieono- 
graphv which in this period follows closelv the S'd/w ScTs/no. 

It is lemaikable that while carving a hard stone like granite, the 
.sculptors showed their technical skill in handling the material. On the 
whole the Chol.i s(ul])ture" are of great interest to the historv of Indian 
art as thev jsirwcrve the ancient traditions with their own interpretations. 
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1 FRAGMENT OF A COPING STONE (i'SHXlSHA) 

Red sandstone 

Bharhut, Satna District, Madhya Pradesh 
2nd century B.C. 

36 X 30 cm. 

Acc. No. 579 

Presented by Smt. Madhuri Desai 

A band of stepped p\raiuids (vedika) alietnating with lotuses; below 
stands a male figure, facing left, in Ijetwccn two iiees. making an oHeiing to a 
Naga W’hose four heads arc \ isible. He wears a tin ban, an uj)pei garment and 
dhoti. The trees are treated conventionally. 

Reference; S. N. Cdiakrataiti, “ReceiuK actjuiied .'suhga sculptiiies fiom 
Bhaihut", Punce of H'd/es Miisniiii Ilnlletin, .No. (>, Kl.aTaO, 
pp. 71-73, PI. 28 b. 

2 FRAGMENl OF A COPING SIONE {L’SHXlSH.4) 

Red sandstone 

Bharhut. Satna District, Madhya Pradesh 
2nd century B.C. 

29 X 24.5 cm. 

Acc. No. 582 

Presented by Smt. Madhuri Desai 

Meandering scroll with full blown lotuses; dented cone-shaped lendiil to 
the left; the railing (vedika) pattern below. 

References; S. C. Kala, Bharhut Vedika^ Allahabad, 19,')1, p. 23, fig. 25 a. 

S. N. Chakravarti, “Recently acquired Suhga setdptures from 
Bharhut”, Prime of Wales .\luseinn Bnlktin, No. 6, 1957-59, 
pp. 71-73. 

3 FLYING GANDHAR\'A 
Trap rock 

Pitalkhora, Aurangabad District, Maharashtra State 
2nd century B.C. 

31.5 X 20 cm. 

.Acc. No. 66.60 

On loan from the .Archaeological Survey of India 
Recovered from the debris in the forecourt of Cave 4. 

This fragmentarv sculpture represents a living Gandharva holding in his 
left hand a shield with a protective trefoil projection on the inner side. Curly 
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flail l<)(k^ 11 h ilriini:ii)tlal(i) talliiisr mi fii^ Nlioiildcrs; wears necklaces and circidai 
eaiiino' I'fic pm lion atji)\e the shield is damaged. The ligh: hand and the 
lower halt of the hgine aie broken. The attitude of the legs expresses flying 
ino\ ciucnt. 

Refeience': f Fiirgus.son and J. Burgess. The Cave Temples of India, London, 

18S0, pp. 242T6. 

f. Bingess, Report on the Buddhist Cave Temples and their 
Inn ripttomi, .Archaeological .Stiriev, Western India. 1\', London. 
188:5, pp. 11-12: 8;'.-8-l. 

.M. G. Dikshit, "Fresh Light on the Pitalkhma Gates", Journal of 
Bnmha\ Historical Societx, \'L Nos. 1-2, 1941, pp. 112-21. 

Indian Archaeology, 1957-5S — A Review, New Delhi, 1958, p. 65. 
.M. N. Deshpande, ‘ The Rock cut Caves of Pitalkhora in the 
Deccan”, Ancient India, N'o. 15, 1959, p. 84, PI. LA'III B. 

4 G.VjAL VR.SH.mT 
Trajt rock 

Pitalkhora, .Vuiangabad District, .Maharashtra State 
2ik1 century B C. 

60 X 101 cm. 

\(c. .\(). 6().57. 

On In.in Iroin the .Archaeological Snrtcy of India 

Retotcred in four jiieces from the debris near the entrance of Gate 4. 

I he (cniial liguie ol LakshmT seated on tin open lotus tvith the soles of 
her feet touching each other and holding in her hands the lotus buds issuing 
hmii the hoiioiii of the lotus scat. Flei ttig-like hair tvith schematic curls 
parted in the middle, is tied in a bun on the top. On her eithei side is an 
elephant with its upiaised trunk potiriiig water from a pitther oter her head. 
Fhe eleph.mis stand on lottises with their feet chattn in. 'Fhet tttrrv carpets 
(kulha) oter their backs; paits of both the elephants are missing. 

Releieiices; .\I. X. Deshpanile, “The Rock-cut Cates of Pitalkhora in the 
Dett.ui", Indent India. N'o. 15, 1959, pp. 75 and 80, PI. L\' A. 
V. .S. .\grawala, Indian Art, X'aranasi. 1965, p. 196, fig. 119. 
X'idta F)ehc)ia, Early Bnddhid Rock Temples, New Yoik, 
1972, p. 119, PI. 24. 

5 DWARAPAI A Y\K.SH \ 

1 r.ip rock 

Pitalkhora, Anrangabad District, Maharashtra State 
2nd century B.C. 

125 X 66 cm. 

Acc. N'o. 66.58 

On loan from the Archaeological Survey of India 
Originallt placed on the left side of Cave 5 

This sculpture teas obt.lined in two parts. The head and the toisn formed 
a pait of the door jaml). The f.ice is lighted tvith a gentle smile, 
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the lips are slighth parted and the ehcehs are bulging. I’he f^es 
with prominent irises are wide open and other featuixs of the bod\ aic boldlv 
tut. He wears an elaborate turban which co\ers the ears and has a tiuular 
crest-knot with an oblong protiusion in the teiitre. fhe elephtint-likc etus 
emphasize his Yakshalike supernatuial cluuacter. fie wears a spiral caning 
(xapra hundala) in his left e.ir. khe broad necklet has a rosette shaped phujue 
lied at the back with a thick coid. From oxer the left shoulder run c1o\mi 
the schematic folds of the uttinl\a and a broad sa'h crosses his tight shoulder 
and passes across the chest. To tliis sash i^ attaclie'd the .scabltaid of a sxxoid 
which is pressed close to the left arm. On the left aim appeals jlctn dr lis 
armlet. He wears heaw bracelets and rings. The right arm, bent at t!ie elbow, 
apparenth held a heaw spear which is now missing. The pleated dlujtl is 
secured at the xvaist xvith a ka//iai hand made of rolled material with one end 
hanging loose. The necklace is slightly daintiged; ilie right hand holding 
the spear is broken : the thumb and the middle linger of the left hand arc 
damaged and the portion below the knee is missing. 

References: M. X. Deshpantle, “The Rockcut (axes of Pitalkhoia in the 
Deccan", liuwnt India, \o. l.'i, IbV.I. p. 82, PI. L\’H .\. 

\'id\a Dehejia, Earl\ Buddhist Rock 'I'cinph's. New 'loik, P.172, 
p. 119, PI. 20. 

J. F. Daxidson, ■■Begiam Ixoiies and F.nlx Indian .Scul|)iuie— 
.V Reconsideration of Dates", .Ujirils nj Indian Jrt, ed. Iiy 
Piatapaditxa Pal, Leiden, 1972, p[). I II. 

6 Y.AKSH.V .\\D V FEM.M.L ('7/.H VRKR 

I'rap rock. 

Pitalkhora. Atirangabad Uistrict. Maharashtra State 

2ntl century B.C. 

53 X 42 cm. 

Act. No. 61).59 

On loan from the Archaeological Surxey of India 

From the debris in the forecourt of Caxe 4. 

This is a frtigment of a sculptured pihnler, Fhe chuckling dxx.nf \'aksha 
(klchaka) is supporting cm his upraised hands the base of a plailorm app.nentlv 
encircled xxith vcdikd or railing. Oxer it is a short octagonal siiaft sin mounted 
bv the moulded base of an object the upper part of xvhich is missing. 

To the left of the 5'aksha stands tite c/m//)7-bcarer. 'Fhe claboialc head¬ 
dress tilted to the left is tied into a condi di.ijred knot with the 'idc knot 
of the same shape and form. She xvears earrings with pendants, a necklet 
(gian-e\aha) and a necklace. The right hand fle.xed at the elboxv holds the 
chaiin, the other hand rests on the thigh. 1 he loxcer gaiment is secured to 
the xvaist xvith a six-stranded zone (mekhald). 

Reference: .M. X. Deshpande, "The Rockcut Faxes of Pitalkhoia in the 

Deccan", Ancient India, Xo. 15, 1959, p. 83, PI. lA H C. 
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7 MITIli WA 

T iap ix)tk 

Pitalkhora. Aurangabad District, Maharashtra State 

2nd centuiy B.C. 

71.5 X 26.5 cm. 

.A,cc. No. 66.64 

On loan from the Archaeological Survey of India 

From the debris in the forecourt of Ca\e 4. 

The upper part of the pilaster is occupied bv a kneeling elephant with 
its head broken, facing to the right. The peculiar hairstsle and the dresses 
of the couple draw our attention. The woman’s hair is curh wig-like tied 
with a broad lihlron. .She wcais diamond-shaped earrings, cJihannavlra-like 
ornament and six stiandcd zone. Her skirt-like lower garment hanging upto the 
ankle i-, cienellated. .She holds the cornucopia in the right hand. Her left 
h;ind is aiotmcl her mate. He wears a long garment which goes in folds o\er 
his lelt shoulder ;md hangs well below the knees. His headdress is flat at 
the top. According to Deshpande, "The character of the drapers' is definitely 
un-Indian and has a vague classical affinity. One wonders whether one sees 
in the sculpture an attempt to depict a Yavana couple who perhaps made 
donations to the cases. It mav be lecallcd in this connection that a number 
of insciiptions in the Western Indian cases record donations from the Vasanas". 

Refeiences: M. N. Deshpande, "The Rock-cut Cases of Pitalkhora in the 
Deccan", Ancient India, No. 15, 1959, p. 85, PI. LX B. 

Foi cornucopia see; Moti Cfliandra, ‘‘Xidliiitiiign (cornucopia)— 
a stucK in ssmbolisin", Fnnir (>\ IFcdes Museum Bulletin, No. 9, 
1961-GG, pp. 1-33. 

8 Mrnn’XA 

"rra[) rock 

Pitalkhora. .Ynrangabad District. Maharashtra Stale 

2nd centnrv B.C. 

9.3 X 26.5 cm. 

.\cc. No. 66.68 

On loan from the .Archaeological Survey of India 

From the debris in the forecourt of Cave 4. 

The panel is disided into three compartments. In the top panel are de¬ 
picted addorscd lions; in the central one stands the mithuna: the woman 
weals an elaborate \eil, pleated san secured to the waist with a five-stranded 
zone, necklaces, c.irrings. bracelets and anklets. Her hair is arranged in sche- 
m;itic culls. Her male paitnei uears a tin ban, a pleated dhoti secured to 
the w.iin with ;i hamatband. one end of which tied in a knot is hanging loose, 
a necklet and a three stringed MijriojHivlln. The left hand of the woman 
touches ttie male while the right hand of the male is raised up. The damaged 
bottom compaitment has two addoised couchant bulls facing in opposite 
directions, 

Refeicnce; M, N. Deshpande. "The Rock-cut Caves of Pitalkhora in the 
Deccan", Ancient India, No. 15, 1959, p. 86, PI. LXII C. 
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9 MITHl’XA 
Trap rock 

Pitalkhora. Aiirangabacl District. Maharashtra State 
2nd century B.C. 

52 X 28 cm. 

Acc. No. 66.67 

On loan from the .\rchaeological Suiacv of India 

This rathei defaced sculpture depicts a uuthuna in a dancing attitude 
tvith their legs slightlv Hexed. The man has his left hand on the shoulder of 
his pattner who in turn encircles his waist with her right hand. The outstand¬ 
ing points in his costume are the chhannnvlm Vi\^tt hands worn across the chest 
and a broad belt. The female partner wears a thick, necklace and a broad 
zone to secure her sari. 

Reference; M. N. Deshpande, “The Rock cut Cases of Pitalkhora in the 
Deccan”, Ancient India. No. 1.5, 19.59, p. 8G, PI. LXII A. 

10 MALE FIGURE 
I'rap rock 

Pitalkhora. .Aurangahatl District. Maharaslura .State 
2nd century B.C. 

64.5 X 21 cm. 

.Acc. No. 66.65 

On loan from the Archaeological Sur\ey of India 
Prom the debris in the forecourt of Case 4. 

I he .sLulptuie is part of a fragmcntaic jiilaster dicided into two panels. 
The tipper panel is occupied 1)\ a composite couthant animal with the face 
of a lion, the horn of a ram and the IkkIv and hooces of a Itiill. In the remain¬ 
ing part of the lower panel is shown a male figure wearing a turltan, dhoti^ 
and ornaments. On the right, the raised right hand of tlie missing female 
figure has survived. 

Reference; M. N. Deshpande, “The Rock-cut fiaves of Pitalkhora in tlie 
Deccan”, .Indent India. No. 1:5, 1959, p. 8.5, PI. I.X C. 

11 .ST.AG IN RELIEF 
Trap lock 

Pitalkhora. Aurangabad District, Maharashtra .State 
2nd century B.C. 

21 X 32 cm. 

Acc. No. 66.69 

On loan from the Archaeological Survey of India 
From the debris in the forecourt of Cave 4. 

Probablv detached from a freize it represents a stag with long wavv horns, 
bending forward in the act of grazing. The tense modelling of the bod\ indi¬ 
cates agilitv. The bodv is slightlv pitted. Tlie extreme right corner has been 
damaged. 
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Reference; M. X. De^hpande, “The Rotk-ciu Caves of Pitalkhora in the 
Deccan”, Ancient India, Xo. la, 1959, p. 87, PL L.XI\' B. 

12 YAKSHA BLO^VIXG A RHI7,OME 
Limestone 

A!naia\ati. Cinnttir District. Andhra Pradesh 
2nd century .\.D. 

13 X 50 cm. 

Acc. Xo. 415 

.Architectuial fragment showing a garland issuing from a Yaksha's mouth. 
To the right is seen a male figure watering a tree. 

13 FRIEZE 
Limestone 

Amara\ati. Guntur District, .\ndhra Pradesh 
2nd century .A.D, 

80 ('l l ctn. 

.\cc. Xo. (iS 

fragmentan liic/e showing a inmiing lion followed b\ an elephant in 
the lower panel. The upper ptuiel h;is linatna svmbols on pedestals. 

14 G.VRLAXD BE.\RER {MJ/AA f.T.\A) 

Limestone 

.\mara\ati, Gunttir District. .\nd!ira Pradesh 
2nd century A.D. 

5() \ 02 cm. 

Acc. Xo. 67 

A fiagmcntaiA frie/e with a male hgure to the left stepping forward with 
the left hand akimbo carreing a hcaw gailand. .\nothcr male figure, seated 
with folded liaiids, is facing a Bodhi tiee. 

Refciciue: .\Ioti Chandra, Indian Art, Bonilrac, 19(31, PI, IX. 

15 AVORSHIP OF DHARMACIIAKRA 
Limestone 

-Amaracati. Guntur District. .Andhra Pradesh 
2nd centurv A.D. 

89 X 122 cm. 

Acc. Xo. 66 

In the centre of the tipper panel is the dhaiinacliakia resting on a short 
pilLir lixed to a pedestal. Two seated decotecs on either side of the pedestal. 
Xbocc is a (Icing Gandharca on either side. In the damaged locver panel is a 
Bodhi ticc ccith living Gandharcas and devotees. 

16 1 RAGMEXTARY .SLAB 
Limestone 

-Amaravati. Guntur District, Andhra Pradesh 
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DI SCRIPTION or PI \ ITS 


2nd century A.D. 

82 X 44 cm. 

Acc. No. AT 33 

A fragmentarv slab showing a fhing Gandhar\a at the top, a standing male 
c/iaini-bearer with his left hand on his waist and a kneeling figure isith folded 
hands below. To the left is a pilaster decorated with a ro.sette. 

17 FR.XGMEXTARY SL.\B 

Limestone 

.\mara\ati. Guntur District. .Andlira Pradcsli 

2nd century A.D. 

83 X 59 cm. 

Acc. No. AT 34 

.V fragnientaix ^lali slunung a siii/iti \sith a (King Gandhaiva on the left. 
A running lion seen in the upper panel. 

18 DIPANKARA J,\TAKA 

Grey schist 

Gandhara (West Pakistan) 

2nd cemurv .\.D. 

20 X 31 cm. 

Acc. No. 2 

Lragnieniarv slal) shouing the Brahman Suinaii falling prosiiatc at the feel 
of DTpaiikara Buddha, his hair spreading o\er the inutl. Behind him ate standing 
Bhatlia holding lotus (louers and Suinati (Sumedha) with a watci (lask in 
his left hatid. 4'he upper pottions of DTpahkaia and his attendant to his left 
are missing. 

Referentes; [. Buigess, Btuhlhisl .hi in India. London. 1001, pp. 112 I 13. 

.\. Fouchcr. I.'.hi greco-bonddliique dii C.nndlidra, I. Palis, lOO.'i. 
p. 275, fig, 139. 

H. llargrcascs. The Buddha Slaty in Slone, Ciakutta, 1011, pp, 
4 0, fig. II. 

Harald Ingliolt, Gandharan .-hi in Pakistan, New 5’ork, l‘i,'>7. 
pp. 50-51, lig. 7. 

19 M.AY.A S DREAM 

Grey schist 

Gandhara (West Pakistan) 

2nd century .A.D. 

25.5 X 14 cm. 

Acc. No. 3 

Mas a sleeping on a cot resting her head on her left haticl placed on a pillow 
and dreaming that a white elephant is entering her womb. Two atten¬ 
dants are seen in the background. A guard is standing at the door holding a 
tall spear in his right hand. To his right is a pilaster within a frame. Four 
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MO.NL SCLIPILRE IN IllE PRINCE OI WAI.ES MESELM 


damaged luinian figures arc seen to the proper right side. A balustrade in 
cheque! ed paitein abo\e. 

20 MAYADEX’T'S departure to her EATHER’S place 

Gres schist 

Gandhara (West Pakistan) 

2iid-3rd century A.D. 

.32.5 X 21.5 cm. 

.\cc. No. 4 

The sculpture is ditided into three tiers. In the upper tier under the 
rcnii.d aieh is the Buddha seated cross-legged in dhxanainudiu. Under the two 
flanking arches stand worshippers with folded hands. Betireen the arches are 
pane's, each one enclosing a column. In the middle tier is a diaper of solid 
uianglc'. In the lower panel Ma\ade\T is being carried in a palanquin bv two 
attendants led b\ a horseman and a soldier. At the extreme left is depicted a 
column tvithin a niche. 

21 BIRPH Ol- IHE BUDDHA 
Grey schist 

tiandhaia (West Pakistan) 

2nd-3rd century A.D. 

15 X 1 1.5 cm. 

.\cc. No. 5. 

MavadccI stands c toss legged holding the brancli of a uiJa tree in the Lum- 
bini garden. Her sister Mahaprajapati stands on her left to support her. 
I'he haloed child is being received with outstretched arms by India, who 
stands on Max a s right side. In another scene the child Siddhartha is seen stand¬ 
ing on the gimincl bclxxccn Mfixa and India. The head and feet of Mahapraja- 
|).iti arc missing. 

Refeicnccs : A. Pouchcr, L’.lrl o)cco-boiiddhique du Gandlnua, I, Paris, 1905, 
p. 306, fig. 154. 

II. Haigrcaxcs. The Buddha Slo)y in Stone, Calcutta, 1914, pp. 
8-9. fig. V. 

Haiald Irigholt. (,nndhnrnn Jit in Pakistan, Nexv York, 1957, 
jip. 52, figs. 13 and 14. 

22 BATHING OF THE INFANT BUDDHA 
Grey schist 

Gandhara (West Pakistan) 

2nd-3rd century A.D. 

9.5 X S.5 cm. 

Acc. No. 6 

4 he infant Buddha is standing on a three-legged stool. Inclra and Brahma 
are pouring water from Iotas over his head. The head of Buddha and the faces 
of other figures arc damaged. 
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DHSCRIPIION OF PI_\TES 


Rcfciente'i; J. Burgess, Buddhist Art in India, London, 1901. p. 140, fig. 92, 
(the lo^s’er part). 

A. Foucher L'Ait grtco-bouddhique dii (inndhaui, I. Palis, 1905, 
pp. ;')08-10, hg. 156. 

Flarald Ingholt, Gandharan Art in Pakistan, N'ew York, 1957, 
p. 5". fig. 16. 

23 THE PALACE SCENE 
Grey schist 

Gandhara (West Pakistan) 

2nd-3rd century A.D. 

27.7 X 16 cm. 

Act. No. 7 

In the central arch i,s shown tlic princess Va.sodhara asleep on a cushioned 
cot with her hand under her cheek. Beside her is seated .Siddhrutha. female 
attendant is seen seated on the flooi. female guard with a long spear in her 
right hand stands under the arch on eithei side. Heads of two more attendants 
are seen abuse in the background. 

References: J. Burgess, Buddhist Art in India, London. 1901. pp. I2f)-.‘51, 
fig. 81. 

■V. Foucher L'Art gu'cnbouddhujite dti Gundhaia. I, Palis. 1905, 
pp. ;m9-;55-i. 

If. Hargiescs. 77/c Buddha Slorx in Stour. Cakiitta, 1914, p. Ki, 
fig. NIL 

llaiald Inghoh, Gandhauin Ait in Pakistan, New 'S'oik. 1957. 
pp. 58-59. hg. afl B. 

24 THE GRE.VF DEP.VRTLRE 
Grey schist 

Gandhara (West Pakistan) 

2nd-3rd century .A.D. 

37 X 2(S cm. 

Acc. No. 9 

.Siddhartha riding on Kantbaka, icndered frontalK, is passing through the 
city gate. Below is a Vaksha supporting Kanthaka. Fo his right Chhandaka 
Stands with the bow' in his lelt hand. Other citizens with folded hands watch 
the Great Departure. Fhe fate of Siddhaitha is damaged. 

25 SPREADING GR.\.SS LNDER BODHI TREE 
Grey schist 

Gandhara (W^est Pakistani 
2nd-3rd century .A.D. 

26.5 X 30 cm. ’ 

.Acc. No. 10 

Gatitaiiia spreading glass, obtained from Svastika. on a platform under the 
Bodhi tree. .A male figtiic sits b\ the side of the tree with folded hands. 
Nearby stands another male figure on the left side. 
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M(),\E SCLUntRE IN THE PRINCE OF WAITS MLSEEM 


26 THE ATTAINMENT OF BODHI-HOOD 

Grey schist 

Gandhara (W'est Pakistan) 
jrtl century A.D. 

21 N 19 cm. 

Acc. No. 11 

The Buddha, nimbate, the face broken, his right hand in abhayarnudrd 
and tile left holding one end of the samohdtl is seated in padindsana on a low 
seat. Facing him is a platfoiin on whicli is standing the goddess Earth witnessing 
Buddha’s Enlightenment, and the piped tree under which it took place. 
On the CNtienie left there appears a group of three women who are either 
daughters of Mara come to tempt Buddha or Sujata and her maids come to offer 
rite pudding to him in the belief that he represented the spirit of the tree. 

Reference: ASIAR., 1921-22, PI. XXV (b), pp. 57-58. 

27 THE FIRST SERMON AND TURNING OF THE 'M'HEEL OF 
THE L.WV 

Grc\ schist 

Gandhara (West Pakistan) 

,‘ircl ccntiuA .\.D. 

;U).3 X 25.5 cm. 

.Vcc. No. 14 

1 he Buddha in the Deer Park at Sarnath, delircring his First sermon. He 
is seated cioss-legged (padindsana) and with his right hand turning the dharma- 
ihahia icsting on turalna simbol Hanked on cither side by a deer. He is 
surrounded bv five monks with ^ha\en heads. In the background V'ajrapani 
ami other attendants, including probablv princes, are seen. 

Reference: S. N. Chakiacarti, A Guide to the Antiquities of the Historic 

Period, Bombay, 1958, PI. V a. 

28 THE BUDDHA 
Grey schist 

Gandhara (West Pakistan) 

3rd century .\.D. 

30 X 20 cm. 

Acc. No. 28 

The Buddha, nimbate, is seated in padindsana on a raised platform under 
a tree; his right hand in ahhasamudrd; ushnlsha and curled hair; folded 
diaperv. F'our laMiien. two on eat li Nidc. attending him. Corinthian pilaster 
to tlie left, behind which stands an attendant. 

Reference: Moti Chandia, Indian Art, Bombav, 1961, PI. \'I. 

29 THE OFFERING OF THE BOWL 
Schist stone 

Gandhara (WAst Pakistan) 

3rd century A.D. 
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DUSCRIPTIO.N OF I’lAlF^ 


:i/ \ 1.'1 cm. 

Acc. No. 12 

A f.ilse 2 ,able di\idccl into three conij).ii tinoniN. I he upper panel ie cl.mia- 
• 4 cd. In the middle panel the Buddha is seated in the centie llankecl In ttur t\or. 
-hipjteis on either ode. In the lower panel the Budilha is '•eated in jxiiimtl-aii/i 
holding an alms Ijowl in Id' left hand and the i iglit hand in iihhaxinmuha. 
Ttvo Lokapalas stand on either side, each holding a bowl in his haiul. 

30 THE lU'DDHA WITH MONKS AND I.\^MEN 
Grey schist 

C>andhaia (West Pakistan) 

3rd century A.D, 

19 X 28.5 (in. 

Acc. No. 29 

Fiaginenlaic [tanel with st.Hiding Buddha wealing folded diapeic : his 
head damaged. On his light stand tliiee iiionks with sha\on head'. On his 
lelt 'lands ;i male ligine with a liowl in his hand making olleiings to the 
Buddha. Behind him ;ue two lavuieii with folded hands. In the (ciiiie appears 
a dctli\il\ piohahh iiiditaiiiig the lixei Ganges. 

31 nil. iU DDiiA wrni \-.\jR\p.\Ni 

Grev .schist 

(.audhatti Pakistan) 

3id ceiHuix .\.I). 

28 \ 33.2 cm. 

.\(c. No. 30 

I'o the left stands the Indoed Biiddh.i wealing lolded diapeiv. lO his 
lelt stands Wiiiapaiti holding vnjui in his light hand. On his left au“ two 
male ligures with lolthcl h.nids. .\ho\e him in the h.ukgiound ;iie ihiee mmc 
huniaii liguics. On the cMicme right within a 'imkeii p.nul 'lands ;i ^ akshl on ;i 
pot holding the brant h of a l lee with the left hand and her i iglii h.iiid i esi ing on 
her waist. 

32 TRITMPH A.Vr EN I R'l OF I HE lU DDH \ IN 1 HE Cl IN OF 
R.AJAGRIH.V 

Grev schist 

Gandhara (West Pakistan) 

3id centurx .A.D. 

,30 X 28.5 cm. 

.Vcc. .No. 31 

Flic gate repiesentcd bv a wide arch and the ligiire of the Buddha .tie lost 
but his presence is indicated bv the outline of his right side and the prc'emc 
of A'ajrapani who alwass accompanied him. Outside the citv gale is shmvn a 
leafy hut. 

Refeiente: Moti C.handia, Indian Art, Bombas, 1961, PI. \’ll. 
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33 THE BLDDHA \ IS1TL\G THE ASCETIC KASYAPA 
Cii'cv schist 

C.andhara (West Pakistan) 

aid century A.D. 

27.5 X 19 cm. 

Acc. No. 15 

Tlie Buddha, ninibatc, in conventional dress accompanied by his attend¬ 
ant is standing at the entraiue to the hut, within which the ascetic Kasyapa is 
seated on a lolled up mat. The head of Buddha's attendant is damaged. The 
bearded ascetic holding a stalf in his left hand is seated in front of the fire 
altar: another beaided ascetic is seen standing behind the hut. 

Refeiencc; .S. C’hakr.uaiti, .1 Guide to the Antiquities of the Historic 
Peiiod, Boinbav, 1958, PI. I\' b. 

34 .SL’BDUIN'C THE ELEPHANT N.\L.\CIRI 
Crcv schist 

(landhara (West Pakistan) 

3rd century A.D. 

1 1 X 18.5 cm. 

.\tc. No. 16 

I'l agmentary sLd> shouing the Buddha subduing the infuriated elephant 
Nalagiii let loose bs bis cousin Dcctidatia. With his right hand the Buddha 
is touching the temple of the elephant. The head, left hand and foot of the 
Buddh.i aic missing: the hind poition of the elephant is damaged. 

35 1 HE SLB.MI.SSION OE N'.AC.V KIN’C AP.\L.ALA 
Crev schist 

(randhara (West Pakistan) 

3id cciiturv .A.D. 

X IS cm. 

.\cc. No. 17 

Relief from Rodh .Monastery near Sanghao. 

15) the left, in the forcgiound, appear the Xagaraja and his wife, emerg¬ 
ing hoin the tcalers of the tank. .Above them, among the locks, appear a 
dwarf-like Yaksha, smiting the mountain t\ith the vajra. On the right is the 
standing Buddha in a protecti\c pose, and behind him stands Vairapani clad 
in a monks robe. .Abo\c him. in the background, appears another monk. 
The lace of Buddha is damaged. 

Rcfcienccs : .A. Foucher, L’Art greco-bouddhique du GandiiUra, I, Paris. 1905. 

pp. 544 5.3, fig. 274. 

[. .Maishall. The J}uddhi<;t Art of Gandhara. London. 1960. 
PI, 45, fig. 69, pp. 51-52. 

36 THE N.ACA EL APATRA'S A'ISIT 
Crey schist 

Gandhara (West Pakistan) 
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DESCRIPTION OF PI AITS 


3rd century A.D. 

21.5x32 cm. 

Acc. No. 22 

In the centre the Buddha is seated in fxidniiisana on a platform with right 
hand in abha^amudrd'. the head is broken. The Naga Elapatra who has come to 
visit the Buddha in connection with his final deliterance is seen on the pedestal. 
Three male figures stand on his left and one on his right. .\ Naga is seen 
abuse the head of the figure on the left. Tfie border decorated with solid and 
recessed triangles. 


37 UNIDENTIFIED SCENE 

Grey Schist 

Gandhara (W'est Pakistan) 

3rd century A.D. 

33.5 X 37 cm. 

Acc. No. 25 

I'he scene is divided into tuo panels. Ttie top panel is in the sluqte of a 
balcony overlaid with a decorated carpet. There stand men and women look¬ 
ing below. In the bottom panel may be seen the Boddhisattva Maitreya with 
attendants. 


INCIDENTS FRO.M THE MIR.ACLE OE SRAVAS'l 1 

Tfic miracle is known as A'amakapatiharTta ’. the miraile of the double 
appearance. It is said that the Buddha laid down a rule forbidding the exercise 
of supernatural powers by monks, following on the miracle peiformed by 
tfic Pindola Bharachaja. When challenged, they aflirmed that except the 
Buddha none was entitled to peifoim a miracle. The Buddha iclaxed the 
rule of non-pciformance of niiiaele foi himself. He ptoceeded to SiavasiT and 
informed its ruler Piasenajit that he would peifoim the miracle at the foot ol 
the Gandamba tree, on the fullmoon day. I'hc Br.ihman monks, to stoji the 
Buddha from perfoiniing the iniiade, uprooted all the mango trees tirouiid 
the citv. But unmindful of their action the Buddha on the appointed day took 
a mango seed from the king’s gaidcn offered bv C>atida and liv his miraculous 
power made it grow into a niigliu tiee. l liereafiei. the Butldlui cieated a 
jewelled walk in the air b% the side of the tiee. .Standing there he ]jro(ectled 
to pel form the rw in-.Miiaclcs, so called beiause it consisted of the phenome¬ 
non of opposite character in pairs, c.g. producing llamcs from the ujiper p;nl 
of the both and a stream of water fiom the lower, and then alternali\ch. 
Elaines of fire and streams of water also proceed alteinatively from the light 
side of his bodv and from the left. The iniraclc lasted for a long time ;ind he 
walked on the terrace and preached to the people. On the concliuinn of the 
miracle, the Buddha, following the example of his predecessors, made his tva\ 
in three strides, to Tavatiihsa hca\cn there to preach the Ablndhamma Pllahn 
to his mother, now born as a devapulta. 

38 THE CRE.AcTION OF THE JEWELLED TERRACE 
Grey schist 

Gandhara (West Pakistan) 
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^10\I SLMl’ILRK IN IHE PRINCF. OF \V\IFS MUSEUM 


jEcl tuimiiA A.D, 

47 X .47) cm. 

\ lc . No. j5 

In lilt upper panel the Buddha sin rounded b\ ia\nien and monks stands 
on tlie jewelled ten ace. In the lower panel the Buddha standing on the 
jewelled terrace is preaching to the people. 

39 THE GRE.AT MIRACLE OF SR.\VASTI 
Grey schi.st 

Gandhaia (West Pakistan) 

4rcl (cnttirv .A.D. 

27 X 20 cm. 

.\cc. No. 20 

The haloed Buddha is seated in jiadina^ana with hands in illi\a>iaiiuid)d 
on .1 pedcsial icstiiig on a lotus llower. The head is damaged. On the right 
ha\e eineiged toui ininiatme Buddhas. .\<;.u his thione is seated a monk. 
I’.uts (il two women aic seen in the baltonv at the top. 

40 E\c:il)l X I I RO.M THE MIR ACLE OF SR.A\7ASTI 

Gic'v scliist 

(..uidhaia (West Pakistan) 

.‘)i(l (c'lUiny .A.D. 

2'.l X 2S cm. 

.'ICC. \c). 19 

In iho to[) panel is ihc Buddha, niiiibaic, sealed in podiiiFisana on a throne 
'Uiiouncled b\ his m.mile'tcd foinis. On the left at the top Pindola Bhfuad- 
\aja is kneeling down struck with wonder at the miracle; lower down stands 
India oi \'is\akaim.l in the chess of a piince: in the loccer panel below the 
.11 (h is seen a portion of the Buddh.i and his worshipper. 

Releiciue: S. Chakiacatli. / C.indr to the .hilifjiiil/f’.s of llir Thilo)ic 

Poind, Bonibav, I9.)8, PI. IV a. 

41 T.XIDEX l lEIED SCEXE 

Gres .schist 

Gandhrua (W’est Pakistan) 

."rcl cciitiirv .A.D. 

2.')..a X 27 cm. 

.\cc. Xo. 2fiS 

FiagmeiUais sculpture with thiee male figures; two of them are seated 
on ilic ground with legs stretched out and resting on left hands and their 
light hands tai'cd ahoce. the ihiicl figure is seated crith hands testing on his 
knees, \ll w ear tin bans and necklaces. In the background is a rich curtain 
COCCI mg the mattiess. On the couch mav be seen palm impressions. 

42 MAHAP.\RIXIR\'.A.XA OF THE BTDDHA 
Grev schist 

Gandhara (West Pakistan) 
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3rd century A.D. 
56 X 38 cm. 

Acc. No. 23 


orscRiPTiON or plails 


The scene is laid between two Indo-CAi inthian pilasters flanked bv a sTila 
tree, indicating the salavnna ol Kidinaia. I bc deacl bodv of the Buddlia is King 
on a bed, his head resting on a cushion; folded drapery; head damaged. At 
his feet stand the monks Mah.akaKapa and X'ajradhara. In the hackgiound 
appear six Malla mourners. The monk seated in front of the bed with turned 
back is probably Subhadra. On his right a water bowl is seen hanging from 
crossed poles. 

43 DI\ I.8IOX AND TRANSPORT OP CORPOREAL RELICS 
Grey schist 

Gandhara (West Pakistan) 

3rd century A.D. 

51 .X 24 cm. 

Acc. No. 24 

.'slightK con\e.\ panel disided into iluce panels. In ilie ni)pcr tier are 
arches tsirh. tlie Buddha and his worshippers. Path aith is sejs.iialcd In fiamed 
Corinthian pilaster. The middle tier is decorated with chetjuer design. In 
the lower tier to the left within .i niche is a slnfm witli two worsliippeis on 
either side. To the right arc two hoisc lidcrs carrxing the ulits of the Buddha. 
These two scenes are separated bv framed Corinthian pilasters. 

Reference: Haiald Ingholt, (laiuUiardn li/ In P<thi\l(in, Xcw 5'oik, P.157, 

p. 97, lig. 149. 

44 SH.W’EN HE..\DF.D MONKS 
Grey schist 

Gandh.lra (West Pakistan) 

3rd century A.D. 

38 X 23.3 cm. 

Acc. No. 27 

Eiagmcntaiy panel showing four out of li\e monks with sha\en heads. 
'Po the right is a pot-bellied monk seated on ;t cushioned platfoini pointing 
with two tight hand fingeis. Po his right stands a nude monk with a bowl 
in his left hand. The other two monks ;ne sijnKling bidiind. one of whose 
head is damaged. A pilaster on the left. 

45 THE SEATED BUDDHA 
Grey schist 

Gandhara (West Pakistan) 

3rd-4th century A.D. 

66.5 X 37 cm. 

Acc. No. 63.18 

Gift of Lady Cowasji Jehangir 

The Buddha, ninibate, seated in jjadniawna on a throne furnished with 
cushion. The curled hair and the nshmsha: fiat deeply cut folds of the drapery 
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with a part of tlic iaiiigliFitl falling in folds on the throne. The attitude of 
the broken liands show that the right hand was in abhayamiidra and the left 
rested on the lap. Tteo kneeling monks on the pedestal trith folded ends 
of the lower gaimeiit forming a patterned background. 

46 THE BLDDH.A L\ MEDITATION 

(ireN schist 

Gandhara (West Pakistan) 

.1id-4th centurv ,\.D. 

1 .N JJ till. 

.\tc. No. 51 

The Ijiiddha .'tated on a throne with hands in (Uixunanuulrd. The folds of 
the thaperx are tut shallow; the folds of the lower garment f.dl in parabolic 
tunes. I he hail is lepresented in ripply curls with bun-shaped iishtuslia. The 
fate is marked with heatittide. 

Rtleieute; .S. N. Ghakratarti, A Guide to the Autiquitie^ of the Historic 
Period, Hombat. lO.IS, PI. Ill a. 

47 THE GODDESS NAN.\ AND HER CONSORT 
Grey .schist 

(.andhara (West Pakistan) 
jrd century .A.D. 

21 X 18 cm. 

Ate. No. 32 

I he goddf" and her tonsort aic standing on jHidniaplIhu within a framed 
leiiaugul.u liame jiatth bioken. The left hand of the godtlcjs rests on the 
coiiuKopia. The toiisoii, tlicssed in a thick tpiiltetl garment and ftill boots, 
holds the bow. 

Kefeieiue; .M .\. Stein. ■Excavtitioiis at Stdni-Bahldl", ASIAR.. 1911-12, 
( ahutta, 191,5, PI. XXXVIll. Iig. 5. 

48 THE 1501)1 lESAT lA A MAITREVA 
Grew schist 

(..mdhaia (West Pakistan) 

.‘5i(l tent my .\.D. 

58 X 25 (111. 

Act. No. 105 

1 he standing haloed Bodhisattva Maitreya holds a flask in his left hand. 
Pile hair tied in two loops above the head; eves half-closed; wears a dhoti, iitta- 
rlya. necklatcs. tin aimilct-chain, bracelets and earrings. The right hand and 
legs inoken. 

49 BODHI,S.\TTVA 
Grey schist 

Gandlnli.i (West Pakistan) 

3rcl centurv .A.D. 
r>l X 21.5 cm. 

.Acc. No. .5-1 
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DESCRIPTION or PLAiES 


The haloed standino^ Bodhisatt\a wears a folded dhoti: low ornamented 
turban; locks of curlv hair fallina: on the shoulders; \vears a necklace with 
animal shaped terminals, an aniiilet-chain and a tou|iic. The leet aic missing. 

50 BODHIS.ATTVA 
Grey schist 

Gandhara (WTst Pakistan) 

3rd centurv A.D. 

DO X 50 cm. 

\cc. No. 53 

I'he standing Bodhisattva clad in folded diapery. Hair tied in two loops on 
the head is damaged. Weans moustaches, necklaces, amulet-chain, aun'eis 
and earrings. Hands and feet broken, nose damaged. 

51 BODHIS.\TT\'A 
Grey schist 

Gandhara (West Pakistan) 

3rcl centurv .\.D. 

32 X M cm. 

Acc. No. 63.11 

Gift of Lad\ C'.owasji jehangir 

The haloed Bodhisattv;i seated in Kuropcan fasliion on ;i or tlnone 

with legs crossed and his feet resting on a lotv jn’clesial: \ca\y haii tied with a 
string of petals; conventionid drapciw; palm of the left hand missing; htmds 
in preaching pose. Note the rich ornaments. 

Refeience: Karl Khandalavtila and Moti Cliandia. Miiiialiirei and Srull)liires 

hum the cull<(llun of the late S,r Cn-d'a^ji Jehangir, Bombay, 
19().5, p. .30, lig. <)<). 

52 HEAD OF BODHIS.\TT\54 
Grey schist 

Gandhara (W'est Pakistan) 

3rd century A.D. 
lit. 22 cm. 

.Acc. No. 63.14 

Gift of Lady Cowasji Jehangir 

Head of Bodhisattva with curly hair tied in a bun on top of the licad and 
decorated with pearl strings; half closed eyes and urnd between the esebrows; 
moustaches; nose slightly damaged. 

Reference: M(ni Chandra, Indian Art, Bombac, 1901, PI. 

53 THE BODHISATTVA MAITREYA 
Grey schist 

Gandhara (West Pakistan) 

3rd century A.D. 

58 X 53 cm. 
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■SIDM. sfLII’lLKL IN IIH I’RINCl- 01 \\ \I ES MLbILM 


Acc. -\ 0 . 63.16 

Gilt of Lad\ Couasji Jchangir 

Mai ties a, iiimbate, sealed in padmasaria; the broken right hand in abhaya- 
vintlui and tiie left holding a small jar; cial\ hair tied into a bow-shaped 
knot' coruentional draj>erv and ornaments; moustaches; right side of the 
face and a poitioii of the halo damaged, d’he earring is shaped like a crouching 
lion: elaboiate necklace 

Rcteience. Kail Khandalatala and Moti Cihandra. Miiiiatiires and 

from the collection of the late Sir Coivasji Jehangir, Bombav, 
1965, p. 30, 6g. 97. 

54 HEAD OF BODHIS.\TT\'A 
Gre\ schist 

Gandhara (W’c't Pakistan) 

3rd ceiittiiA .V..D. 

Ht. 16.5 cm. 

Acc. Xo. 63.13 

Gift of Fade CAwasji Jchangir 

1 he haloed head of Bodhisattca, perhaps X'ajrapani, the halo decorated 
with a scries of key pattern; curly hair with top-knot; somewhat flat modelling 
of the face: nioustiuhed: utnd between the e\e-brows. 

Releicncc: Kail Kli;indala\ala and .Moti C’liandra. Muualiirrs and Sciilj)tii)c> 
from the collection of the late Sir Coivasji Jehangir, Bombay, 
1965, fig. 96. 

55 HARITf 

Grev .schist 

Ganclliara (West Pakistan) 

3rd (c'litiirv .\.l). 

L’5..5 \ 10 cm 
Acc. No. 52 

Standing image of HilritI dressed in a diaphanous sd)7. A headless bode 
.‘■cell on hci light shouldei; hands damaged; a leafs creeper at the back, pei- 
haps indicating iier idenlilication uith a tree spirit. 

Releiciues- .\ lonclu-i. I.'.hl gict<>-l/oii(l(lhi(/iic da Gandhata. II. Paris. 191>!. 
p. 12.5. Iig. 37,5, 

S. .\, Chakrasarti. ./ Guide to the Antiquities of the Historic 
Foiod. Bombav. 1956. Pf. \’I. G. 

liamod ( hancha (ed.'. I he Art Hciilagr of India Bombas 
1961. PI. 15 .\. 

56 ATL \S 
Grev schist 

Gandhaia (West Pakistan) 

3rd cent lire .\.D. 

19.5 \ 16.5 cni. 

.Acc. No. 58 
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DlISCRllM KJ.N (>1 PlUl-, 


Seated winged Atlas. The left leg is vertical and the light leg is gaiheted 
in; wa\y hair; wide open eyes; legs and left hand damaged. 

57 FOOTPRINT OF THE BUDDHA 
Grey schist 

From Takht-i-Brihi, Gandhara (West Pakistan) 

3rd century A.D. 

71 X 31 cm. 

Acc. No. 26 

The left footprint of Buddha with iiL-astikas on the linger tips, d he sole 
is decorated with the tri-ratna symbol surmounted with dluirinacliakia. 

58 HUMAN HEAD 

Red sandstone 
Mathura, Uttar Pradesh 
2nd cent in \ .\.D. 

Ht. 21 cm. 

Acc. No. 65.4 

Oval face; the nose broken; slightly smiling face. The turban is sin mount¬ 
ed with a rosette plaque. 

59 GROSS-B.\R (.SUCHl) 

Red sandstone 

Kahkali Tlla. .Mathura District. Uttar Piadcsh 
2nd century .A.D. 

34.5 X 21 cm. 

Acc. No. 523 

Fragmentarv cross bar (sFicIn) of a slFijm railing dcioiated with a lish-t.iilcd 
makara in the roundel. Its snout is curled up. 

60 .VN ITRIGHT PH.EAR (STILiMBI) 

Red sandstone 
Mathura, Uttar Pradesh 
2nd century A.D. 

57 X 21.5 cm. 

Acc. No. 450 

.A fragmentarv upright pillar (siJiamhu) depicting a )ain monk holding a 
garland in his right hand and the hem of his loiie in the left hand; the Icet 
missing. A flowering tree in the background and tenon at the top. On the 
leveise, in the upper panel, is a se\cn hooded coiled Naga encircled b\ the 
vediha. In the lower sunken panel is a standing male figure below the aich 
holding a lotus in either hand. A pilaster on cither side. 

61 PEDE.STAL OF BUDDHA ST.ATl E 

Red sandstone 
Mathura. F'ttar Pradesh 
2nd centurv A.D. 
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MOM, SC.IIPILRL IN Till; PRINCE OF WALES MUSEUM 


7 1.5 X A.S.") cm. 

Acc. No. 2 

The pedestal of a laigc statue of the standing Buddha. Only the feet of 
Buddha hate survived. In between the legs stands a female figure whose head 
is damaged. 

The four fine Brahml inscription reads as follows: 

Text 

1 [.Mahalaja] s\;i Huveska^va devaputrasva ^alO o va a di 10 .1 etasva 
purvava upasikave 

/ 

2. Khvasitavc bhagavato Sakvaniune apratimasva pratima pratisthapita 
.xlikavani Rosikavihare 

atmanasva arogvailakhina inatapitina bhatarikave .S[amlanikainatare 
Sanianikave Jivakasva (Tvakaniatu 

4. sarvasatvanam ca hitas[u]khartha— 

Translation 

In the year I'l of Maharaja Hilveska devapulra, in the 3rd (month) of the 
rainv season, on the laih (lav, on this date, an image of the hoh in¬ 
comparable Sakvamuni {Sak^arnuni) was set up at .Alika in the Rosika- 
vihaia bv the female lav-uorshipper Klnasica for the gift of health to her¬ 
self (and) for the welfare and happiness of her parents, of her mistress, of 
the mother of .Sarnanika {Manianika\. of .Snmanika (Sramanika). of JTvaka, 
ot the mother of JTvaka. and of all sentient beings. 

References: I). R. Bliaiuhukar. ".V Kushana stone inscription and the ijue- 
tion about the oiigin of the Saka era ". fBBRAS.. X\, 1902, 
pp. 209 ,'>02. 

.S. .\. (ihakravarti. “Some Kushana Sculptures from Mathura", 
Funce of t\ ales Miiseiiin Bulletin, No. 1, 1950-51, pp. 22-26. 

H. Liideis. Mathura Inscriptions, ed. bv Klaus L. Janert, 
Gdtingen, 1961, pp. 205-206. 

62 PAXCHIKA AM) H.XrITI 

Red sandstone 
Mathura. Uttar Pradesh 
2nd century A.D. 

28.,5 X 33.5 cm. 

.Acc. No. 333 

Seated Panchika aiul HaiitT on a pedestal decorated with lozenge motif. 
Pot-bellied Panchika holds a monev-bag in his left hand. HaritT is seated to the 
left of Panchika. The .sculpture is slightiv worn out. 

63 JIN A HEAD 

Mottled sandstone 
Mathura. Uttar Pradesh 
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Ill S( RlPil()\ 1)1 1>1 \1I 


2nd centui\ A.D. 

Ht. 21 cm.' 

Acc. No. 93 

Jina head; hair done in curls: eve-) open; iioie damaged: elongaicd eai': 
full lips. 

Reference: S. X. Chakra\aui, (ru-dr la tlir Anhqititu's i/i llie Hi^loiu 

Period. Bombas. 19,')8. PI. II. 

64 JINA HEAD 
Mottled sandstone 
.Mathnr.i. I’ttar Pradesh 
2nd teninrv .A.D. 

Ht. 21 cm.' 

.Acc. No. 99 

Hair done in curls; e\es Midi pioininciu esc lids; elongated eais; esehiosss 
incised; nose damaged. 

65 )IN.\ HEAD 

■Mottled sandstone 
.Mathura, Lhtar Pradesh 
2nd centurv .A.D. 

Ht. 20 cm.' 

.\cc. No. 100 

Jina head; elongaied eais: h.di ai tanged in incised tuised lines in lieis; 
eses ss'idc open ssith pioniineni ese-lids 

Refeicnce: Moti Cdiandra, Indimi Art, Boiiilias, 19(i1. PI \'. 

66 MONK S HEAD 
Sandstone 

Mathuia. I'ttar Pradesh 
2nd centurs .A.D. 

Ht. 20 cm. 

.Vcc. No. 101 

I lie monk's sliasen head: lull lit)': elongaied e.iis: no-e dain.iged: open 
eses: arched ese-broses. 

Reference: S. N. C.hakiasaiti. ! (Ai.:.', to Ihr iitliqtiitirs o| the fJisloiic 

Period. Bombas. 19.'>.>. I'l. II. 

67 I HE HE AD OE lU DDH \ 

Mottled sandstone 
Mathura. Lhtar Pradesh 
5th centurv .A.D. 

Ht. 15 cm. 

.\cc. No. 91 


2.3 



SIOM; SCUil'TL'RE IN IIIE PRINCE OF WAIXS MLSF.LM 


The head of Buddha; hair done in small curls; iishnlsha on the head; 
elongated e\cs; nose damaged. 

68 JIXA PEDESTAL 

Red sandstone 
Mathura, L'ttar Pradesh 
.ath centur\ A.D. 

1)9.3 .X-16.2 cm. 

.-Vcc. Xo. S 25 

The fragmentary pedestal of the image of Jina Xeminatha or Arishtanenil 
seated in padtnasana on a lotus. Only a portion of legs has survived. On the 
pedestal in the centte is the dharmachakra flanked by seated Yaksha Sarvahana 
or Gomedha holding a citron and a mongoose on the right and VakshI Ambika 
with a lotus and two children on the left. A couchant lion at either end. 

Reference: B. C. Bhattacharca, The Jaina Iconography, Lahore, 1939, 

pp. 80-81, 115, 142-1-13. 


69 fl.X.V HEAD 
Red stindstonc 
Mathura, Lttar Pradesh 
5th centtirv A.D. 

Ht. 26 cm.' 

Acc. Xo. 102 

Jina head; hair arianged in curls; e\es half-closed; arched eye-brows; full 
lips; the nose, chin and e\es damaged. 

Refcience: Moti Chandia, Indian Art, Bombav, 1964, PI. V. 

70 LIOX-HEAD 
Mottled sandstone 
-Mathura, I'ttar Pradesh 
5ih century .\.D. 

Ht. 16 cm. 

Acc. Xo. 69.2 

The lion head with open mouth; teeth visible; eyes open; short ears. The 
mane on head and neck is arranged in short curls. On the forehead is a tre¬ 
foil mark. 

71 ELEPHAXT RIDER 
\'olcanic stone 

Erom the stupa at the cemetery site at Kanheri. Maharashtra State 
c. 491-95 A.D. 

20 X 25 cm, 

-Vcc. Xo. 459 
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ui:scRii’iu).\ or pi aies 


The elephant ridden b\ a couple i-. piocecding to the light, its trunk 
resting on a tiiangular object wIiom? exact nature is undeteiniinable. A drummer 
is preceding the elephant. 

Reference: E. W. West. "Desciiptions ot some of the Kanheii Topes’, 

JBBRAS., O.S.. \’ol. \'l, Januarv 1862, pp. 116-120. 

72 MAH.VSL'TASOMA J.\T.\K.\ 

\'olcanic Stone 

From the itupa at the cemeiciv site at Kanhcri. Mahar.ishtra State 
c. 494-95 A.D. 

(i() X 35.5 X lb.() cm. iitid 6,3x35.5x19 cm. 

.Vcc. Nos. 64 and 65 

The sculpture is in two pieces. In the centre the upjier part of the scene 
shows a female hgure holding the hands and a male figure holding the legs of 
a third person and cai icing him. who w:is app.nentK killed bv Ihahmadatta in 
order to get some flesh. 4 he lower pait o( the s.ime scene sliows the seated Brah- 
machitta wearing an elaborate' head chess in the sliape of a smi flower, holding 
two pieces of flesh in his right hand llis left h.md is raised to indit.uc that he 
docs not want any moie flesh. 1 he cook 'lands holding ;i dagger in his 
light hand and some flesh in his left h.md biting him. On the right stands 
a taparisoned horse. 

At the left end Bralunadalta is se.ncd in laliirisuiui on a laiscd plaiforni 
under a banvan tree holding a dagger in his light hand ami his left hand is 
resting on his lap. His cook who we,ns a wig like he;ul drc's is kneeling on 
his master's left with folded h.uids 

On the light end of the setontl sl.ib is .m iiitom[)lele panel 'hoccing two 
human ligtires kneeling and behind them si.nids anothei iigine with folded 
hand' A tree is depicted in the batkgioimd. 

References: E. W. West, “Descriptions of some of the Kanhcri Topes”, 

JBBRAS., O.S., Vol. \'I, January 1862, pp. 116-120. 

B. V'. Shetti, “Identification of Kanhcri sculpture in the Prince 
of W’ales .Museum”, Prince of Wales Museum Bulletin, No. 11, 
1971, pp. 54-57, figs. 50-52. 


73 SI\ A G.l.V.l 
Red sandstone 

Rlioh. .Satna District, M.tdiiva I’r.idcsh 
5th centurv .A.D. 

69 X 18 cm. 

Acc. No. 61.1 

Gift of .Suit. Pupiil Ja'kar 

The dwarfish figure of a Siva gana, with curly hair locks, is kneeling: 
the right hand is raised up: wears a tiger claw pendant, udarahandha and 
armlets. Partly open mouth with protruding teeth. Perhaps from Ataria 
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^lONL SCL I.lML'Ri; IN HIE I’KINC E OF WOES MLSEUM 


Khera mound in the village Klioh, in the foimer Xagod State in Madh\a 
Pradesh. 

Reference^: Progress Report of the Archaeological Siiruey of India, Western 
Circle, for the year ending 31st March, 1920. PL XXX. 

\'. S. .Agiatvala, “A Survey of Gupta Art and some Sculptures 
from Xachna Kuthara and Khoh", Lalit Kala, Xo. 9, 1961, 
pp. 16-26, fig. 4. 

Moti Chandra, Indian Art, Bombay, 1964, PI. XII. 

74 MITHi XA 
Sandstone 

Probabh' Madhya Pradesh 
6th ceiittiry .-V.D. 

37 X 24 eni. 

-Acc. Xo. 318 

The divine couple is apparently shown emerging from a lotus lake with a 
goose and drooping leaves, possibly of an Asoka tree. The male figure apparently 
holds a gat land in his hands and wears an ekuvall, armbands and earrings. 
The ttnly hair is arranged in rolls. His female companion rests with her right 
arm on his shoulder, while she holds a flower in the other hand. She wears two 
necklaces, one of them falling between the breasts, and large earrings. The 
hair is tied in a-huge bun at the back of the head. Cloudy sky. 

75 BRAHM.A 
Trap rock 

Fdcjihaiita, Maharashtra .State 
Mid 6th century .\.D. 

121.') X 48 cm. 

-Acc. Xo. 152 

I he fragmcntarv font faced standing Brahma, his jatamukuta adorned with 
jewels: wears necklaces, a torque, yajiiopavlta, and a thick hcira. The black 
antelope skin is seen on the left shoulder. Arms and legs missing. Faces 
damaged. 

References: Hii.inanda Sastii, A Guide to Elephanta, Delhi, 1934, pp. 21 
it.. PI, III. 

S. ,X. Chakravarti, ■'Ihe image of Brahma from Flephanta", 
I.aht Knla. Xos. 1-2, 1955-56, pp. 87-89, PI. XXI\h figs. T4. 
Pramod Chandra, A Guide to the Elephanta Caves, Bomba), 
1957, PI. XXIX. 

76 MAHISHAMARDINT 
Trap rock 

Elephanta. Maharashtra State 
Mid 6th century .-\,D. 

114 X 95 cm. 

Acc. Xo. 80 


26 



D! SC RU' llON Ol l-I \I I s 


Mahi'ihaiiiardinT trampling the coiKhaiii bullalo tleuion \ciih hci light leg. 
With the left hand she is holding the lower jaw of the tiptiiiiicd head of the 
btiflalo. A part of the mace is seen on its back, 'f he tipper portion of the 
goddess is missing:. 

References: Pramod Chandra, -•! Guide to the Eleplianta Cutes, Bomba\, 

1957, PI. XXVII. 

S. N. Chakravarti, A Guide to the Antiquities of the Hisloiic 
Period, Bombay, 1958, PI. XII b. 

Moti Chandra, Indian Art, Bombay, 1964, PI. X\'I. 

77 GARLIDA 
Trap rock 

Elephanta, Maharashtra State 
Mid 6th century .\.D. 

102 X 84 cm. 

.\cc. No. 74 

4 he Garuda in Using posture. The hands and nose arc broken. Wears 
a necklace, an arm-band and a sliort dhoti and a loosels tied looped hnmar- 
band. 

78 KARTIKEYA 
Trap rock 

Elephanta. Maharashtra State 
Mid 6th ccnttirv .A.D. 

90x78.5 cm. 

Acc. No. 77 

Kaitikesa standing in saiuuhlniiii^ii pose ll.mked lis \ alii or Desasena on 
his right and Saktipurnsha a^ a dwaif on his left. He weais a short dhoti, one 
end of which forms a loop seen on the knee. Onlv legs are presersed; upper 
portion is missing. On the head of the Saktipuinsha a spe.n like object is 
seen. He is pot-bellied: the face is round and the hair curb. 

Refciences: Mahabhdrata, 9. 45.57. 

Pramod Chandra, A Guide to the Elephanta CaiTs, Bomba). 
1957. PI. XXVI. 

79 TRIMKRAMA 
Trap rock 

Elephanta. Maharashtra State 
Mid 6th century .A.D. 

82 X 69 cm. 

Acc. No. 81 

Torso of Tricikrama. All the arms broken. Wears decorated kirita, ear¬ 
rings and a beaded necklace: face damaged: locks of curly hair fall on the 
shoulders. 



'^lOM. s(.L l-PrURi: IN IHE PRINCE OF WALLS MUSEUM 


Reicieiuc'i. Piaiiiod Cli.iiulia. A (',i;idr lo ihr Elt'plianta Caves, Bombay, 

PI \x\ ni. 

s. (.hakuuarti, A Guide to the Antiquities of the Historic 
Pniod, Bombay, 1958, PI. XII a. 

80 M.SHXL' 

Trap rock 

F,lu[)h;uua. Maharashtra State 
Mid bth (ciuiirv .\.D. 

7 1 N b.1 cm. 

.V( (' .No. 7r) 

l'i.i”iiRiua!\ ima”L' of .standing- X’isbnu. .\ portion of the conch, held in 
the left hand, in seen Phe upper poiiion of the body is missing. Thick waist- 
band; the dhoti ioutis a wide loop iti front, its one end tucked at the waist 
fallitig in told' lictAteeti the legs. piirtion of atiother figure to the right is 
that ot ( h.iki apin usha. 

81 KSIIK I R.VP.Xl.V 
■S( hist Stone 

Sluimlaji, (iiijarat State 
I,alt' bth (ctiturv A.D. 

'.):k')\ II cm. 

.\cc. .\() ,577 

rite Kshettapala stattding with slightly flexed body and face slightly turned 
toty;itds the light weats the jathmukuta detoiatcd with ornaments and skull, 

I he hair-locks iall on the shoulders. He wears an ckdvaU, beaded armlets, 
biacelets, and .i long chain. I'lic licit is tas.sellcd and the lower garment is 
paitly coscred with a Inoad scarf. He holds a long Irisilla entrvining a cobra 
with its hood CNpanding on the left shoulder. The left hand lowered down. 
.\n attendant siaiids on either side. St\lized cubistic rocks interspersed with 
foliage in the background. 

Rcfctcnccs: Indian Archaeology, 1957-58, a Review, PI. LXXX\'I, lig. A. 

S. .\. C'hakra\;uti, A Guide to the Antiquities oj the Historic 
Period, Bombay, 1958, PI, I. 

r. P. Sh.th. S( itlj)'incs tio'ii ^anilhjl and Rodii, Baroda, I960, 
pp. 35-36. 

Moti Chandra. Indian Art, Bombay, 1961, PI. Xlll 


82 XANDI 
Schist Stone 

Sh.imkiji, Ciujarat State 
hate lith century .\.D. 

7l) N 121 cm. 

.\(t. .No. 571 

Iroin Rttnachhodii temple 
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Di stRirrioN or n vixs 


The couchant humped Nandi with diott horns. The snout broken. A 
chain on the neck. A gaua is t\ino a garland around its bod\ ; his tight hand 
broken. A seated figure in the front is also broken. 

References: P. Inamdar, Some Archaeological Finds in the Idar State. 

Himatnagar, 1936, PI. XIV. 

S. N. Chakratarti, A Guide to the Antiquities of the Histenu 
Period^ Bombav, 1958, PI. Xlll. 

U. P. shah. Sculptures jrom Sumlafi and Rodd. Ilaioda. 196(1. 
p. 17, fig. 2. 

Moti Chandra, Indian Art, Bombay, 1964, PI. XI\ . 

83 GAXEiv 
Schist Stone 

Kundhol, Gujarat State 
7th century A.D. 

77..5 X 39 cm. 

.Acc. \o. 576 

Ganesa seated on a lotus seat on a raised pedestal, holding a lotus llowei 
and parasu in the upper liands and a broken ttisk tnid a bowl ol sweets in the 
lower hands. His pot bellv is tied with a snake belt. Both lusks hioken. 

Reference: S. X. Chakravarti. I Guide to the .Inliquilies oi the Historic 

Period. Bombav, 1958, PI. XV. 


84 SURY.k 
Schi.se Stone 
Kundhol. Gujarat State 
7til centurv A.D. 

125 x 63.5 cm. 

Acc. Xo. 573 

Haloed: the two-armed standing .Sfirva hokling- a fidl-blowii lotus in each 
hand. ^V'ears a crown. The feet ;irc coccrcd with boots; the locks of curlv 
hair fall on shoulders, riie hdui hangs down to the knees. 1 Wo attendants 
Pihgala and DanclT and two consorts RajfiT and Nikshubha stand oti either side. 

Reference: .S. X. Chakravarti. I Guide to the .hiHquities of the Historic 

Period, Boml);i\. 1958, I’l. XI\7 

85 VAIKUXTHA CHVn RMTRTI 
Black .stone 

Kashmir 

9th century .A.D. 

Ht. 61 cm. 

.Acc. Xo. 73.4 

The standing Wtikuntha Chtittinnuili with arms broken, the legs missing. 
The central face is in htiman form whereas the face on his tight is that of alien 
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icpresenting \.lla^iIilha and thr face on his left is that of a boar lepresenting 
V'aifiha, The fate at the back represents Kapila. He wears an ornate neck¬ 
lace. eaiiiiig\ '.niuoi'dri'a, and thiee-pointcd croun. Ulvatsa mark on the chest. 
A dagger is fixed to the girdle on his right. The face of Kapila is herce-look- 
ing and he tseais circular eanings. The hair is tied in a bun in three folds 
and the hail locks fall on cither side. 

86 \’AIKLM HA CHATURMCRTI 

Black stone 

Kashmir 

hth (eiiturv .\.D. 

Ht. la..") cm. 

Arc. Xo. 73.j 

riie \ aikiiiitli.i C-hatuiiiirnti standing with slight flexion; arms and feet arc 
iiiissiiig. I he tciUial fate is in human form and wears an ornate croten. The 
hair on the toiehe.iil is ai ranged in a row of curls. Wears karna-kuudalas 
iiecklates, and Ur,>'itui iiiaik on the chest. dagger is fixed to the 

kali on his light. The fold of the dkotl forms a loop in the front. 

TiiiisiialK hoili the side f.ucs arc of lions representing Narasiiiiha. Tlie face 
at tfie liatk is tli.it ol the fierce looking Ktipila. Knitted esc-brot\s. teidc- 
opeii e\es, (looked iiO'C, links .and teeth aie seen; moustached, hair tied in a 
him: ue.iis circiil.ir callings. 

Refeieiices: I'l.iiiiod ( h.iiulia. I hr .1)1 IIr)-ita;j;e 0 / hidia. Bombas. 19li4, 

I'l. Sti B. 

k,lip. 111 .i .S. Desai, 'Ahiikimtlia C.haturmuiti”. JISOA.^ X'.S., \"ol. 

II. I'tiiTtiS. pp. 112;!;:. ri, vi. 

87 BR.\HM.\ 

Stone 

Proi).il)K R.ijasthan 

11th (cntin\ .\.D. 

I,a X 2.7..a ctn. 

Acc. No. 312 

rite h.iloetl thiec headed Brahm.l sc.tied in lalitdsana on the goose, his 
i’ahiina, with his cotisoit S.ii.isv.iti on the lap. The hair is done in jatadiukiila. 
He tse.iis he.lid. c.iiiiiigs. nei klaces, .unilets and bracelets. The f.ice of S.n.is- 
\.iti is (l.mi.iged slu holds .i pCn )iakui)ibh'i in her left hand and her tight 
h.iiid ic'ts oil Biahm.h's shoulder. The tight leg of Brahma ;ind the goose 
damaged. 


88 MALE PILHRIM 
Stone 
Rajasthan 
12th centurv .^.D. 
36 X 19 cm. 

.Acc. No. 369 
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DESCRIPTION or PI \TES 


Architectural fragment showing a bearded male pilgrim caiT\ing a pot in 
his right hand and another on his back. He wears a Hat tuiban. aimljaiuK 
and an uttarlya. A car\ed pilaster on either side. Dccorati\e boicUrs abo\e 
and below. 

89 LION 
Sandstone 
Rajasthan 

14th century A.D. 
hi X 53 cm. 

•Lee. No. 444 

The standing lion with open mouth and popping e\es. 1 lie mane is 
arranged in schematic curls. The upturned tail forms a loop and ic'ts on ns 
back. The legs, mouth and tail partly broken. 

90 GARUDA 
Schist stone 

Dohad, Panch Mahal District. Gujarat State 
Late 11th century A.D. 

171 X 57 cm. 

Acc. No. 88 

The winged, standing Garuda with the raised left foot suppoited b\ a 
Naga and Nagini. The right hand is raised al)o\c die liead: the left hand 
holds a serpent, whose Iicad is missing. He wears shoits and an el.ilnii.ite 
girdle, with beaded festoons and tassels, (onical hiilld, a lieaded (lidnna^'lui. 
and a long garland extending from shoulders to the feet. The nose biokin. 

References: ASIAR., 102fi-7. p. 2!!0, PI. XI.Xl {('.), J'hr Art at India and 
Pakistan, edited Its Sir Leigh ,\shlon. London. p. til. PI. Id, 

fig. 274. 

S. N. Chakravarti, A Guide to the Anli/juilic^ of the Untune 
Period, Bombay. 1958, PI. Will b. 

91 VAIKUNTHA CH.Al I RMCR IT 

Marble 
Gujarat State 
11th century .\.D. 

Ht. 36 cm. 

Acc. No. 95 

The head of Vaikuntha Chaturmurti. 1 he middle face expressing peace is 
in human form. The face to his right is in the form of Narasiiiiha and the one to 
his left is in the form of \'araha. The hirlta is richly decorated with jewels; 
wears earrings; elongated ear lobes; nose damaged. 

92 VISHNU LYING ON SESHA 
Trap rock 

Dohad, Panch Mahal District. Gujarat State 
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Sl()\l 'iClIPURi: IN THE PRINCE OE WAITS MUSEE.M 


11th centurv A.D. 

166.5 X 75 cm. 

Acc. No. 106 

X'i'.hnu ucliniii" iin Sciha with seven hoods resting his head on his upper 
right hand, the up{x.‘t left hand holds chakra, the lower hands and right foot are 
damaged. Brahma is seen seated on a lotus flower sprung from Vishnu’s navel. 
LakshinT, uhosc head is missing, is seated at his foot. Below the serpent bed are 
seated nine N.lgas t\ith folded hands. Above is a row of female figtires with 
gal land' .iiitl musician'. Below this panel are some warriors engaged in war- 
lare indiiating \’ishnu's fight with Madhu and Kaitabha. 

Releieiue: S. (hakiaeaiti, A Guide to Ihc Autiqiiihcs ol the Histor.r 

Period, Bombav, 1958, PI. XXIII. 

93 S.\.\ FIN.VrPIA 
Marble 
(iujarat State 
12th century A.D. 

7.3.5 X 62 cm. 

Acc. No. 133 

'I h<' haloed Nantinatlui seated under a chhalia in fniduuisana tvith hands 
in dh^dnannubri. A standing male chaurldycdicr on cither side. The lion-throne 
is deioiated with a (hakra in the centre Ihmked by a deer on either side. The 
prahhii is (letor.its'd with gnjadardula. garland bearers and elephant riders. 
5'aksha Kim[)uuisha and 5 akshl .\f tihain.lnasT seated below. 


94 ,S\\ riNATHA 
.Marble 
(.tijttiat State 
Dated \’..S. 1 195 A.D. 1138 
1 15.2 X 51.5 cm. 

.\c(, -No. 117 

1 he t.ill ligine of Jina in krixoliargauiudid is flanked on either side 
Iw seated 5 ak'hl'. Sireaisa mark on the chest. At the top appear the gods and 
goddesses and elephant riders. (In the pedestal .stands one pair of Yakshas and 
Yakshinis and male and female tlevotoes. The dhoti is fastened with a broad 
waistband with a hirt'niuidta clasp. (Inc end of the dhoti falls in a zig zag 
pattern between his legs. 

rile Dtc.m.ig.uT iii'ciiption on the pedestal retids as folloc\s; 

Text 

1. S.innat 1195 Sn Saracalagachhe .Sri .Sarathanc Sri JineA arachai va 
safighena Caiga surina atniawevartham 

2. (Sanftinatha jiriain (\’i)malam karitain 



DEStKlPllON OF PLATES 


T ranslation 

In \'ikiama Saihvat 1195, an image of baiuiiiatha Tina '\a-, made by 
Gargasuri of Sri Jinesraiachar\a bangha and Sri Saia\alagadiha at .sn Saras- 
thana for his own merit. 

95 JAINA WORSHIPPER 

Marble 

Dohad, Panch Mahal District, Gujarat State 

12th century A.D. 

96 X 47 cm. 

Acc. No. 124 

A bearded Jaina woishipper standing uitliin a niclie with lolded hands. 
\V ears necklaces, armlets, bracelets and anklets: the ends ol the uttausa hang 
on either side. A seated female attendant with folded liands on either side ;it 
his feet. The pilaster on the right is damaged. .V cliauil on either side at the 
top. 

96 JAINA DEVOTEE 

Marble 

Gujarat State 

Dated 1185 -A.D. 

57 X 38.3 cm. 

Acc. No. 127 

The haloed Jaina detotcc seated on a throne in Inlildsn/ia witliin a orna¬ 
mented niche. 'I'he hair tied in a bun to the left: we;irs be.nd. net kl.n e. and 
bracelets: ends of the utlarl\a rest on the lajrs. I'lie lunids hold st\li/ctl 
lotuses. The pilasters suppoit two ininiatine shrines of a 5 aksha .nui a 5';iksliT. 
The trefoil turana is .surmoiuited by a sc:tted Jina. 

Devanagarl insdiption on the pedestal leads: 

Text 

1. .Sam. 1242 \aishaglia(kha) vadi 4 Shukrc Sarasihane \\a. JasaMit;i sa 

2. hadeca satka muiti bliagincca Shakti kuin.heiui kaiajiita 

Tran.dation 

In X’ikiama 1212, V'aivikha \a. 4, rridas, an image of Srdi;ide\;i, the 
son of \sa. J;isa w;is t;nisetl to be m;idc ;tt ,SrT Saiasthaini b\ his nephew 
Saktikumara. 

97 CH.ITrJ-BEARER 

Marble 

Gujarat State 

12th century A.D. 

87 X 28 cm. 

Acc. No. 118 



SIOM SCL I PTLRF. in hie PRINCE OF WALES MUSEUM 


Stanclinu; male </idiol-bcarer with a chaun in his right hand; the left 
hand akunlm. The bod\ is slighth flexed. He wears a decorated kiuta, ear 
oinainents, netklaee-, arm-band', bracelets and anklets. The twisted rope¬ 
like thain hangs tlown below the knees. The face is slightly damaged. 

Refeicnee: U. P. .Shah, "Soine Mediaeval Sculptures from Gujarat and 

Raja'than ’, jlSOA., X.S., Vol. I. 19G6, PI. XLII, fig. 34. 

98 DONORS 
.Marble 
Cjtijarat State 
12th centur\ .^.D. 

41 X 27 cm. 

.Acc. No. 332 

Standing donor couple. Ihe beaided male holds a garland while the 
female on his left stands with folded hands, the ultarlya of the woman is 
till own o\ei the head. .A male and female attendants figure below on either 
side. Dentate hordci above. 

99 IM.A-M.AHF.SX AR.A 
Maible 

Gujarat State 
12th century A.D. 

58.5 X 38 cm. 

Acc. No. 398 

Uma holds a minor in her left hand, the right hand thrown across the 
shouldei of Si\a, on whose lap she is seated. Siva holds a trident and a snake 
in the upper hands, and a citron fruit in the lower right hand. With the lower 
left hand he embiates L'ma. In front of the .seat is Nandi with an attendant. 
On the top are two miniature images of Brahma and V'ishnu. 

100 C.HVKRI SX \rT and ^VORSHIPPERS 
Marble 

Tadol, Mchsana District, Gujarat State 
Dated 1299 A.D. 

30 X ()0 cm. 

Acc. No. 435 

On the left four-;unied 5akshinl f hakie.waiT is seated in InUlnsaua within 
an arched niche. In the uppei hands she holds chakras and in the lower left 
haiul a cition. The lower right hand is in varadamuebu. Below the right leg 
is a seated ligure with folded hands. On the right of Chakresvarl are seated a 
man and a woman ivith folded hands. The male wears moustache and beard 
and his haa i' lied in a big bun. T he female wears prominent circular ear¬ 
rings and odliiil ballooning above her head. 

Desan.igaiT iii'ciiptions in five lines below: 
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nrscRiPiKiN or pi.Airs 


Text 

1. Om tha Saiiuat lajG varshe Vaishaklui \adi Soniu Sn Kanh.i \'a^ahi- 
kayam PallTvala-jnatlya ^re. Jasahada 

2. bhana Del suta ,'5re. Ratna bharya Jaiuuiia Mita Sie. Maiiik^ena I’itu 
^re. Ratiias\a vie\ase atmlva chaiue iiiula- 

j. na\akade\a-!5il Adinaiha-jlrnodliarah kaiita pratiihlhilah .'^rl-Cliaitra- 
gachchhlx a Sri Srilibhadra-sriri-Mdiva-srlniat- 

4. Dharmachandra-suri-sishya-^rT-Giinachandra-sfaibhih -siibhainaHu l^rl 
Sramana samghasNa chaa (srivatsa niarkr). iii. 

5. Sre. Manikya bhana Sre Mantl. 

T ranslalion 

In the year 1356, on Monday, the 12th dav of the tlark half of N’aisakha, 
in the shrine (vasahika) of .'srI Kanha (i.e. oiiginally built bv Ranha ;nul 
named after him), Srcshthi Manikya, son of Jainuna. uifc of the banker 
Ratna, son of Del, wife of the banker Jasahada of the PallTvIda caste, carri¬ 
ed repairs to the image of Adinatha (installed as) the mulanayaka (chief 
deitv) in his own (hereditary) shrine for the merit of his father banker 
Ratna. The consecration (of the image of Adinatlm) has been pciformed 
by Sri Gunachandra suri, the pupil of Dhannachaiidra sfni, the disciple of 
Salibhadra suri of Sri Chaitragachchha. M.is it lie benehcient to 
^ri Sramana-samgha (figure of) banker Maniksa (ligiire ol) wife M.Intl. 

Reference; U. P. Shah, “Jaina Sculptures fiom L.ldol", Ftiitre of Wales 
Museum Bulletin, No. 3, 19.54, pp. 66-73, PI. XXI.K, (ig. 27. 

101 UPPER HALF OF FARIKARMA OF .V ITR FH.’iNKARA 
Marble 

Ladol, Mehsana District, Gujarat State 
End of 13th century .\.D. 

40 X 60 cm. 

Acc. No. 427 

The upper part of the parikarma of a jina image in a semi-circular form. 
On top of the chhatra-traya in the centre sits a figure with a conch representing 
divyadhvani. On his two sides are flying drum-beaters. .Vt both ends, on 
each side of the chhatra-traya, is an elephant carrying a pitcher in the trunk 
for the lustration of the Jina. A semi-circular band of geese and triangles 
serve as a border. Belotv the elephant, on each side is a garland-bearer and a 
celestial flutist. 

102 GOMUKHA YAKSHA \VirH \VORSHIPPERS 
Marble 

Ladol. Mehsana District, Gujarat State 
Dated 1299 A.D. 

.55.4 X 29 X 8 cm. 

Acc. No. 428. 
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SIOM SCULPTURK iX TUF. PRIXC.r nr WALES MLSEUM 

On the ligl’.t the biill-faced Yaksha is seated in lalitdsana within an arched 
niche. He hokh the goad and the noose in his upper hands. The lower right 
hand is in ziiradaDtudrd and the lower left holds the citron. On the left are 
seated a niak and female worshippers with folded hands. The male wears 
long nidustache and beard while his hair is tied in a big knot at the back. 
His uite wears tiicular earrings and odhnl covering her head. 

Dc\anag,uT insenption in three lines below : 

Text 

1. (lotus svmbol) Om Varshe shat-sara-vahni-bhumi-valave Vaisakha- 
pakshe-’site 

dvadasvani mrgalanchhane vihitavan jlrnoddhritim kha— 

2. vadhi (1) PallTvala-Kulodbhavah sukritadhls-chaityesvaklye muda 
Manikyo \'rishabhadhvajasya su (sva) — 

3. piiu-uituassa sachchhretase (11) srT chaitra gachchhani bara-saptasapteh 
^li ^r!!ibhadras\aguror\ineyah $rI-Dharmachandras\a MunTndra.sish)aih 
prati^hthitah .^iT-Gunachaudra inisi aih ' 

Mangahnu iiiaha-srTli. 

Trayislalion 

In the tear 1356, on Monday, the 12th day of the dark half of Vaisakha, 
the virtuous .Manikya of Palllvala family, gladly did repairs to his own 

shnne of the (lord) whose cognizance is the bull (i.e. of Adinatha, also call¬ 

ed Rishabadeta) for the spiritual merit of his father Ratna (verse 1). 

(Ibisj has been consecrcted by the venerable {miha) Sri Guiiachandra, 
a di.stiple of the best of sages called ^rl Dharinachandra, who was the 

di.stiple of tlie teacher SrT Salibhadra the vert sun in the sky (in the form) 

of the illustiious Ghaitragachchha. Auspiciousness, Great Abundance ! 

Reference; U. P. Shah, “Jaina Sculptures from Ladol”, Prince of Wales 
Musciun Bulletin, No. 3, 1951, pp. 66-73, PI. XXMII, fig. 26. 

103 KALM.YRi 

Red Sandstone 
Madhya Pradesh 
7th century A.D. 
do X 27 cm. 

Acc. No. 66.56 

The gcxldess is seated with parted legs, weatiiig a kuchahandha around het 
fidl breasts and a lower garment indicated by incised folds on the legs. The 
hair arranged in schematic kteks is tied with a chain ornament with a medallion 
in front: wears a beaded necklace, aimlets and earrings. Holds a fruit in her 
right hand and a spear in the left. Plain oval stella; the base is broken and 
the right foot is missing. 

104 D.WCIXG VAISHXAVI 

Sandstone 
.\Iadh\a Pradesh 
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DESCRIP nON OF PLATES 


Late 7th or early 8th century A.D. 

74 X 29.5 cm. 

The four-armed, nimbate, dancing Vaishna\T is standing witli legs Hexed. 
Upper hands are broken. The natural right hand is in nbliayatiiudra and the 
left holds the conch. The broken mace is in the upper tight hand. She tvears 
a cylindrical crown, necklaces, armlets, bracelets, earrings and vauamdla hang¬ 
ing below the knees; a girdle is round her waist and the surl is touching the 
ankles. 

Reference: B. V. Shetti, “Newly Acquired Sculptures", Puncc of ira/cs 

Muieum Bulletin, No. 12, 107;!. pp. G5-G0, fig. 50. 

105 FEMALE CH.4L7?7-BEARER 

Sandstone 
Madhya Pradesh 
8th century A.D. 

52x25.7 cm. 

Acc. No. 361 

Fragment of a large image. A female c/ifl«rT-bearei standing with slight 
flexion in front of a plantain tree holding a chaurl in her left hand and her 
right hand akimbo. Her hair is arranged in a large bun. .A kneeling male 
attendant with folded hands is on her right. The main deit\ is missing. 

106 AMBIK.A 
Yellotv trap rock 
Madhya Pradesh 
9th century A.D. 

29 X 19.5 cm. 

Acc. No. 66.55 

The four-armed goddess is seated in ardh(il)aryaithii<,aua on an incomplete 
lion, with her left leg pendant. Wears circular earrings, a Iteadcd necklace, 
armlets, the lower garment in many folds on the right leg. In the lowei right 
hand she holds a fruit. The upper right hand, partly broken, holds a sword 
with a broad blade. The lower left hand holds the child in her lap and in the 
upper left hand she holds a mirror. .She has a round face, ftdl hrcasis and 
the hair is tied in a bun on the head. The child in her lap holds a vapa 
in its left hand and a staff in its right. The right side top portion of the 
prabhdvali is broken. Right hand and the left leg is broken. 

107 VARAHl 
Sandstone 
Madhya Pradesh 
9th century A.D. 

52x21 cm. 

.\cc. No. 328 

The haloed two aimed Varahl is standing with her face upturned. She holds 
a club in her right hand and a child in her left. She wears a necklace, one 
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fiid ut uhidi lJcL^^eclI hei breads: the wn fastened uitli a girdle hangs 

up to hci leet; the I'lnarnnla hangs down to the knees '1 he hnlLilo. liei lahaua, 
stands Ijehind. 

108 Mil III \ A 

Red .Stindslone 
Madli\;i Piadesli 
‘Jth eemiire A.D. 

7!I N 17 eiii. 

Aee. Xo. 87 

Standing male and teinale fignreSj slightly flexed, under a tree. The female 
on ilie left hokU a branch of the tree with her right hand. Both her hands are 
damaged. .She L\eais a three-pointed crown. A .small figure on her right at 
the Irottoin i- d.muiged. The male figure on the right holds an indistinct object 
in his light hand and hi' left hand is akimbo. He wears the jatamukuta. 

109 BRAHMA 

.Sandstone 
Madina Pradesii 
10th ccntuic .\.n. 

22 X 1 1 cm. 

.\tc. \o. (il.t 

The tlnee-lated Biahnia sealed in iiiaJiarU'ialVasana.'The right hand is in 
tihh'i' (.'.■iihha am! the left holds a liask; wears jaldniuhiilfi, a beaded necklace, 
and a ])()inlcd beard. Below, to the left, is the head of an animal 
and to ili<' I'glit i' the poition of gadfi, which indiitites that the sculpture is 
the liaument ol .i X'i'iinu stele 

110 IF.MM.K f.7/.irA7-BE\RER 

Red Sandstone 
.M.idhsa I’l.idesh 
11th centtti\ .-\.D. 

(is \ 22 cm. 

\t(. \o. (1(1..a 1 

I he leinale c/;a/n7-bcarcr stands in frihhatign isith her right hand in 
/;(il\diiilafi!h:'ii and the lelt raised upward' holding a rliiiurl. She treats a two 
.sliinged be.ided neckkiie falling between the breasts; the hair is tied in a bun 
at the b.nk. tiicnl.ir eanings. armlets and bracelets; the edge of the lowei gar¬ 
ment h.inging Irom the w;iist-band is seen at the ankles, .-kt her feet, on the 
tight, is a tlwaili'h bioken ligtiie. At the base is the head of a ganu with hands 
lai'cd .md sujiporting the figure. 

111 AMBIKV 

Reddish sandstone 
.Madh\a Pradesh 
11th (cntuiA -A.D. 

(12.,") X ;')9 cm. 
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DESCRIPTION OF PLATES 


Two-armed Ambika seated in lalitasana on a cushion between two pilasters. 
Her right hand rests on her lap and with the left hand she holds a male child 
who is touching her breast. She wears circular earrings, necklaces—one of 
which passes below her breasts—anklets and pndasam. Her hair is, tied in a large 
bun on her right side. The third eye is shown on the forehead. A bunch of 
mangoes is seen in the background in the upper left corner. 

Reference: B. V. Shetti, “Xewlv Acquired Sculptures”, Prince of Wnles 

Museum Bulletin, No. 12, pp. 65-69, fig. 51. 

112 SARDULA (LEOGRYPH) 

Sandstone 
Madhya Pradesh 
11th century A.D. 

56.5 X 24 cm. 

Acc. No. 356 

A rampant sdrdula (leogryph) in the act of devonring its male adversary on 
its back. Another kneeling male figure is piercing it with a long spear. 

The sculpture is broken into two in the middle. 

113 VISHNU 

Sandstone 
•Madhya Pradesh 
12th century .A.D. 

62 -x 53.5 cm. 

Acc. No. 73.1 

Gift of the Central Railway, Bombay 

The haloed four-armed N'ishnu standing in sainnbhaiiga pose holds the mace 
and disc in the upper hands: the natural right hand is in varadamudui and the 
natural left holds the condi. He wears kirlia, earrings, necklace, yajnnpavlta, 
armbands, Inaceleis and anklets. The vanamtdd hangs down below ibe knees. 
A male and a female c/i«/()7-liearer stand on either side. Below his feet Pri- 
thivT is seated Hanked b\ Nagas, and gods riding uiaharas and holding pots in 
their hands. On the left side of tlie stele seated Parahirama, the Buddha and 
standing Vamana aie seen. On the right side seated Rama, Kalki on horse-back 
and standing Balarama are seen, the rest of the stele is decorated with Vid\a 
dharas, gnja-~ndla and makarn motifs. 

114 .SI\ ,k PARV.ATI 

Black stone 
9fh century .A.D. 

Eastern India 
46 X 29 cm. 

.Acc. No. 346 

ParvatT is seated on the lap of Siva, who is holding a trident with snake and 
a kapala or skull-cup in the upper hands and embracing ParvatT with the lower 
hands, one of which fondles her with affection at the chin. ParvatT holds a 
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SroNE bCULPrURE IN THE PRINCE OF WALES MUSEUM 


/ 

iniimr in her kl't hand while her right hand is thrown over Siva’s shoulders. 
At their feet below the lotus pedestal are their vahanas the bull and the lion. 
0\aloid halo edged with a floral band. 


115 BUDDHA 
Stone 

Eastern India 
lllth centurv' .-^.D. 

38 X 35 X 17 cm. 

.\cc. No. 421 

.\rchiteetural fragment showing the eiowned Buddha in the preaching atti¬ 
tude seated on a lotus pedestal within a niche. Fhe hainsa-torana is sur¬ 
mounted w ith hli InnuUn. 

116 BUDDHA 

Stone 

Orissa 

12th century .\.D. 

129 X 87 cm. 

.\cc. No. 63.34 

Gift of Lady Cowasji jehangir 

I he haloed Buddlia seated in iKuhnasana ivith the light hand in bliumi 
on ;t lotus pedest.d with standing male c/ttitnt-bearer on either 
side. I lie llsitig ligines a!)o\e are missing. The face, torso and hands slightly 
damaged. 


117 J.MNA ERn iREHI 
Erap rock 

.\nkai Eort. .\asik Distiict, Maharashtra State 
11th century A.D. 

90 X 60.5 cm. 

.\cc. No. 114 

Ehe haloed nude standing Jaina TritIrthI with hands in kayotsarga pose. 
Sr'ivnt'ia mark on tlie chest. 1 he locks of cuilv hair fall on the shoulders. 
Decotecs on either side of the central Jina. The prabhu is decorated with two 
seated finas eacit witiiin .i niche; ('laja-SUydula and GajalakshmT motifs. 
Ehe Dcc.magarl inscription on the pedestal seems to record the perpetual obeis¬ 
ance of some person cvhose name is not clear. 

Reference: ASIAR., 1929-30, Delhi, 1935, PI. VI (f). 

118 JINA 

Erap lock 

-Vnkai Eurt. .Nasik District, .Maharashtra State 
Hill centurv A.D. 

86 X 58 cm. 

Acc. No. 115 
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DfSCRIPTION OF PLATES 


The haloed Jina seated in jMuhnusanu with IkurK in cUn.ri’ia’ir.uira under 
triple dihattra. His hair done in curls; SrlrulHi mark on the chest. Below 
standing Jina on either side and abo\e seated Jina within a niche. Two lions 
and two elephants on the pedestal. The prablid is decorated with musicians, 
Gajalakshml and Gaja-Sdydula motifs. 

119 M.\HISHASURAMARDI\T 
Deccan Trap 

Jondhali Bang. Thana. Maharashtra State 
11th century A.D. 

58 X 29.5 cm. 

Acc. No. 65.25 

The four-armed Mahishasuramardini presses the i)ufialo d-einon, whit'C head 
is severed, with her right foot. From the gash of severed head is ‘■piin; 4 ing ilie 
demon. hhe wears jalainukiil-i, earrings, necklaces, and other ornaments. Ktiot- 
ted kuchabandha tyitig the breasts. The lower liglu liand thrusts a In^illa itito 
the body of the deition while the upper right hand bratidisltcs a thick bioad 
sword. The upper left hand liolds a shield while the lower left hand holds tlte 
demon by his hair. The lion is attacking the buffalo detnon from bchitid. 

Refeience: M. G. Dikshit. ".Sottie Mediaeval .Scttlptures from the Deccan", 

Prince of Wales Miisetiin Bulletin, No. ‘J, 196}-G(), pp 
fig. 36. 

120 VISHNU 
Deccan Trap 

Jondhali Bang, Tliana. Maharashtra State 
11th centttry A.D. 

125 X 83 (Ill. 

Acc. No. 65.21 

Four-ainicd ^'ishn^ standing in wmabhuiinu pose holds tlic discus and the 
inacc in the upper right and left hand and the nhsbamuld and conch-shell in 
the lower right and left hand lespectivelv. He wears hirllainuhiila, necklaces 
yajiiopavlta, a flower garland, the /one and anklets. I'he ciicular halo itt the 
shape of a rosette. A donor and dyudha-purusha stand oti either side. Flie 
background details are unfinished. 

Reference: M. G. Dikshit. ‘‘.Some Mediaeval Scttlptures from the Deccin", 

Prince of Wales Museum Bulletin, No, 9, 1961-66, pp. 31-12, 
fig. 35. 


121 GANE.SA 
Deccan Trap 

Jondhali Bang. Thana. Maharashtra State 
11th century A.D. 

54.5 X 36.5 cm. 

.\cc. No. 65.26 
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The four-armed Ganesa seated in a lalitasana. The upper left hand hold¬ 
ing a lotus is damaged; the upper right hand is broken. He holds his broken 
tusk in his lower right hand and a bowl full of sweetmeat balls in the lower 
left hand. He wears a flat kiritamukuta. A serpent seizes as his upavlta, the 
left tu-k is broken. His mouse vahana is shown on the pedestal. 

Reference: M. G. Dikshit, “Some Mediaeval Sculptures from the Deccan”, 

Prince of Wales Museum Bulletin, Xo. 9, 1964-66, pp. 34-52, fig. 37. 


122 GAXA 
Deccan Trap 

.Vinbcrnath temple, Thana District. Maharashtra State 
Dated 1060 A.D. 

18 X 34 cm. 

-Vtc. Xo. 65.27 

4 he seated gana with left leg bent; smiling face; pot belh; hair arranged 
in shoit curls; wears circular earrings and necklaces; hands and legs damaged. 

123 H.\R1-HARA 
Black schist 

Pttrandhar, Poona District, Maharashtra State 
12th century A.D. 

124 X 60 cm. 

Acc. No. 71 

4 he four luindcd Harihara standing in samabhaiiga pose. On the proper 
right side is .^i\a and on the proper left is Vishnu. He holds a trident in upper 
light hand and the mace in the upper left hand. The natural right hand holds 
the akslianulld. .\11 the hands are damaged. The proper left side of the head- 
gear consists of a richly decorated kirlla and the proper right side the jaid- 
mukuta. Wears richly ornamented necklaces, bracelets, anklets, earrings, etc. 

Paivati with Xandi and an attendant stands to his right and Lakshml and 
the kneeding Garuda stand to his left. The seated Brahma is seen at the top 
left side. 

References: Lalil Raid, Xo. 1-2, 1955-1956, PI. II, fio- 4. 

S. X. Chakra\arti, A Guide to the Antiquities of the Historic 
Peuod, Bombas, 1958, PI. X\4II c. 

124 SAD ITE DVARAPALA 
Trap rock 

Sholapur Imrt. Maharashtra State 
12th century A.D. 

19.3 -x 89 cm. 

Acc. Xo. 112 

4 he haloed '•tanding D\aiaprila with four hands, holding the trisfda and 
dainaru in the upper hands and the gadd in the lower left hand. The lower 
right hand is held in ahhnxamiidtd. 4Vcars an ornamented hiilta, necklace. 
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earrings, armbands, anklets and bracelets. The no?e and light foot is damag¬ 
ed. The .sculpture broken into two at the ivaist, has been joined. 

125 UMAMAHESVAR.\ML'RTI 
Pink sandstone 

Ceiling slab, Huchchappai\ya Gudi temple, -\ihole. Bijapur District, 
Karnataka 

2nd quarter of the 7th centurv A.D. 

126 X 234 cm. 

Acc. No. 89 

The four-armed ^i\a is seated in, lalitasaiia, caressing Par\atT seated on his 
left with his loiver left hand. He holds the trisilla in his raised upper hand and 
touches the lihga in the background tviih his raised left hand. In the natural right 
hand he holds a serpent. He wears the jaliiinukula, neiklaces, armbands, brace¬ 
lets, three-stranded 'iajhopavlta, udarabandha and a tiger-skin. 4 he couchant 
Nandi is seen bcliind. Three gana figures in the backgrountl. Standing 
Gancsa to the left and Kuniaia to the right. .Vliosc a Ibing Gandhars.i and 
.Siddha. with ofleiing in their hands on either side. I)etorati\e nieandeiing 
scroll as border on either side. 

References: Heniy Cousens, The Clialiih\ati .Inhilci Iiiic oj the Katunrse 

Dislticts, Calcutta, 192(1, PI. X\'H. 

S. X. Chakravarti, ./ Oitidc to ihr Antiqiiilies o\ the Ilistoiic 
Period, Bombay, 19.78, PI. X a. 


126 BR.VHMA 

Pink sandstone 

Ceiling slab. Huchchappaisya Gudi temple, .\iliole. Bijajnir Distiict, 

Karnataka 

2nd cpiarter of the 7th century A.D. 

123 X 231 cm. 

.\cc. No. 83. 

The three-faced and four-handed Brahma is seated in lalitasana on a padma 
pltha (lotus seat). He wears the antelope skin in the tipav~ita fashion, (the 
skin running across the chest hanging in front'. His \ehiclc, the goo^e, is on 
his right side. The back right hand holds the irirod (ladle). In the right hand 
is the aksharnald. The back left hand holds the kamandalu, while the natural 
left hand is in the varadamudrd. He wears the jaldmukula. The two celcsti;d 
Rishis emerge from the clouds on his either side, to pay licimagc. In the fore¬ 
ground also stand three male figures with offerings. Decorative floral scroll as 
border on either side. 

References: Henry Cousens, The Chalukyati Archiieclure of the Kanarese 

Districts, Calcutta, 1926, PI. X\'II. 

Stella Kramrisch, The Art of India through the Ages, London, 
1954, fig. 63. 
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127 \ ISMXU OX bESHA 
Pink sandstone 

Ceiling slab. Huchchappabya Giidi temple. Aiholc. Bijapur District. 
Karnataka 

lind quarter of the 7tli century A.D. 

103 X 210 cm. 

Acc. Xo. 82 

roin-aiuicd \ idinii is reclinino; ivith les:s crossed on the seven hooded 
.Adist'.ha. 1 he front light Ii.uid supports the head. He ivears kirlta decorated 
with klr:if/iuhha and jewels, necklet, earrings, armlets, bracelets, three-stranded 
yaiHiiiuivlta. itihuahaudha. and a short dhoti. Beloiv the serpent bed 
are seated IjIilicIcaI .nid brTdeci and tvinged Garuda ivith folded hands in the 
right cornel. Abuse are the conch-shell, broken hgures of Madhti and Kaitabha 
holding dubs: in the foreground to the left are the discus and the mace. 
Detoratiie floral stiul! as border on either side. 

Rcfeieuccs: Hemv C.ouscns. The C.haliihyan .-irchiteclurc of the Katiareie 

Didiich. Calcutt.i, 1926, PI. XVII. 

.Stella Ktamrisch, The .hi of India through the Ages. London, 
1931. p. 20;5, lig. 62. 

,s. X. ( li.ikiawnti. .1 Guide to the .hitiquitic^ of the Htstoric 
IT) tod. Bomlxo, 1938, p. 22. PI. X. b. 

Moti Chandra, Indian .ht, Bombay, 1961, PI. X\'. 

Piamod Chandra, (ed.). The Art Heritage of India, Bombay, 
1961, PI. 8-1. 

128 BR\I1.\I.\ 

.Stindsione 
Kttrnaraka 
7th-8tli centurv 
10.') X 17 cm. 

.-\cc. No. 133 

I he tillec hc.idc'd and fotii handed Btahma is standing: holds a saciilical 
ladle aiul a lotus bud in the upper hands; a kamandalu in the nattiral left hand, 
d he objet t in the natuial right hand is damaged. A male and a female attend¬ 
ant on either side 1 he hair is done in the jaldinukuta: the side fate are shown 
in prolile. He iceais necklaces, yajhopavlta and bracelets. 

129 AXDHAK.Abl RW.VDH.VML RTI 
Stone 

Kain.itaka 
Sth centurs A.D. 

91 X 33 tin. 

Acc. Xo. 73 

I he foui-aimed xi\ a standing in dlldha pose. The natural right and left 
hands hold a tn'uila pieuing .\ndhakasura. In other two hands .^i\a holds a 


41 



DrbCRiPiio\ or I'l Ml b 


battle axe, paraUi, and serpent. The goddcs-, Vc'ge>\.nT in the foreground is 
holding a cup in which site collects the deni(ni\ blood. 'iInu’s right foot is 
supported bv a gatia. 

130 \'ARUXA ^\TTH HIS CONSORT 

Trap rock 
Karnataka 
8th century A.D. 

84 X 56 cm. 

Acc. No. 75 

Wirtina with his consort to his tight is se.ited on iKi-ima pltha in laHtUsatia 
on his \ehicle the rtiakara. He holds pfi'a (the noose) on his tight side at the 
back. Clouds are indicated b\’ scallops in tlie batkgiound. He wears a 
high conical head-dress decorated with jewels, necklace, aini h.inds and hr.ite- 
lets. He holds in his right hand a fruit like object .iiul Ids left hand tests on 
his lap. His consort is siinph dressed. 

Reference: Moti Cdtandia, Indian .lu, Boniltaw llKil, I’l. X\'H. 

131 DEVI, PROBABLY DURO.V 
Stone 

Karnataka 
10th ccntui) .\.D. 

,'^6x51 cm. 

\cc. No. 150 

The fotir-armed niinbate He\T is seated on a dotdtle lotus |)edestal in lalil'i- 
uinn. I'he riglit nattual !i:ind holds :i stsord uhilc the uijpei ligin is in rrira- 
(lainuilid. 'I'he left nattual hand holds a cition liuit wliile ilie uppei kit 
holds a shield. Her head is adoined with laUlniiikiila cmiusted with jewels. 
She ue.iis eariings. armlets, necklace', hiacelcts, anklets and muddma. 

132 \ AR.\HA. THE RO\R INC.\R\MTON 01 \ ISH\T 
Lrap rock 

Karnataka 

lOih c'cnttiry .-\.D. 

KJl X 72.5 cm. 

.\(c. No. 72 

The fotir-armed C'araha standing in dlldlui pose f;u nig to the right. 1 he 
rai'Ccl left foot rests on a Naga and cairic-s I’rithcl on his left aim. 'Lhc' Itack 
right hand is akimbo. Both front hands are broken, 'khe yajiiopavlta goes 
o\er the right arm. Cdaruda with folded hands stands to his tight and Lak'hnil 
stands to his left. I'he horse-shne-shaped j)}alihn is decorated with other incar¬ 
nations of Vi'hnu and other deities. 

Reference: S. N. Chaktacaiti, i (.I'nle lo lhc .Intiquiiic^ of the 

Period. Bomh.is, 19,''S. FI. Will a. 
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133 SARAS\’ATI 

Tiap rcjck 
Karnataka 
11th ccnuirv A.D. 

80 X 64 cm.' 

Arc. No. 79 

The four-handed .Sarasvatl seated in ardhapadmasana holding akshamdld 
in the loMer tight hand and a manuscript in the lorver left hand. The objects 
in the upper hands are damaged. Wears a kirlta, necklaces, armlets and brace¬ 
lets. The makara-torana in the background is damaged; the face worn out. 

Reterence; S. X. Chakravarti, A Guide to the Antiquities of the Historic 
Peuod, Bombas, 1958, PI. X\T a. 

134 NAGA AND NAGINI 
Trap rock 
Karnataka 

11th tcntury .A.D. 

68.5 X 41 cm. 

Act. No. 129 

Naga ssith NaginT on his left side with their lower parts in serpentine forms 
and intei iw ined. Botli wear ornamented kirltas, necklaces, earrings, armbands 
anil Inacelets. Waistbands are tasseled. The Naga has seven headed cobra 
hootl and tlte NaginI five headed cobra hood; tlie faces are worn out. 

135 .SI\ A AND P.ARA'.ATf ON GAURIP-AdTA 
Bhick Basalt 

Karnataka 
11th century .\.D. 

11.4 X 93 cm. 

-Ate. No. 108 

.Si\a anil Paiiatl on Gaiirlpatta. ^iva holds triUila and damaru in his 
upper hand'. In the lower tight hand he holds ahshamald and the lower left 
hand rests on Paiiatrs shoulder. Parvati puts her right hand on the shoulders 
ot 8i\a and holds a lotus flower in her left hand. Both wear necklaces, armlets, 
bracelets and anklets. On the pedestal to the left is Kumara riding the 
peacock and on tlie right is Gancsa. NandT and godhd (lizard) are seen on 
the front side of nfda. 

Kanarese inscription on the pedestal records that the image was the gift of 
Revakabbarasi, wife of ATivanarasa, the feudatory of the Western Chalitkya 
king Jayasiiiiha II (1015-42 A.D.). 

136 JIN A 

Trap rock 
Karnataka 
11th centurv A.D. 

117 X 77 cm. 

Acc. No. 148 
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The haloed Jina seated in ardhapadmasaua with hands in dhyanainudia 
leaning against a bolster. A male attendant stands on either side at the back 
with their faces w'orn out. Triple chhaira above the head. The back-rest is 
decorated with rna/tara-heads. 

137 SALA FIGHTING THE LION 
Indurated potstone 

From the temple of Tripurantaka. Balligame. Karnataka 
Dt. 1070 A.D. 

53.5x 104.5 cm. 

Acc. No. 85 

The panel is deeply undercut. The lion and the Sala face each other in 
the centre, the latter holding a shield in the left hand and brandishing a sword in 
the right hand. Three dogs are attacking the lion from diflcrent sides and 
an elephant on the extreme right appeals to be involved in the combat. 
Beneath the lion is the wounded boai. Below, in the left corner Sala is seen 
riding into the forest, with sword in hand. The upper part of the panel is 
decorated with stvlized trees. 

References: H. Cousens. 'llic CJinhihynn Arrhilcrlurf oj thf Kannrrst- Dis¬ 

tricts, Calcutta, 191h>, p. 107, fig. 31. 

Tara Kashvap. “The Lioti-Slaver motif in the Hovsala .Ait", 
Prince of Wales Mtiseinn Bulletin, No. 11, 1971. ])p. 71-7,). fig. /O. 

138 VISHNU 
Trap rock 

Gadag. Uharwar Uisirict. Ktuiiaiaka 
llth-12th century A.D. 

99x61 cm. 

-Acc. No. 134 

The four-armed Vishnu standing in satnahhaiiis^i pose, flanked b\ BhndevI 
and SrTdcvT. Wears the lurltn, necklaces, armbands, yaiunluivlta and udaui- 
bandha. I he iianaindld hangs down the knees. 1 he locjped w aist-band has 
a tassel in the centre. .All the hands are broken; all the faces are worn out. 
The rnakara-torana is also broken. 

139 VISHNU 
Stone 

Navalgund, Dharwar District, Karnataka 
llth-12th century A.D. 

100 X 67 cm. 

Acc. No. 139 

The haloed standing A'ishmi with four hands holding a conch in the upper 
right hand and a lotus in the left; the lower hands are broken. .A part of the 
mace is seen on the pedestal. .A female c/iciitri-bearer stands on either side. 
Wears kirlta, necklaces, yajfwpavlla, vanarndld and anklets. .-\t the back is the 
rnakara-torana resting on two pilasters depicting ten incarnations and a kJrii- 
inukha above. 
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140 \'ISHXU OX SESHA 

Trap rock 
Karnataka 

Ikh-I2rh century A.D. 
aS \ KJl.j cm. 

Acc. Xo. 137 

/ 

The lout-alined \'ishiui rediniiig on his riglit side on the Sesha supporting 
his head on the lovser right hand. Eioin the na\el sprouts a lotus on which 
is scaled Ihahiiiri. .\t tlie back ot iiis head is the canopy of sc\en headed 
.Sesha. I.akshniT is seated on the left with a lotus in her right hand. The 
iiiiihd'a surniountcd with li~n timitkha has partly survived. 

141 .S.\F1 A.\I.VrRlK.\ PAXEL 
Trap rock 

Ktirnataka 

llth-12th century A.D. 

110 N 30 cm. 

Acc. Xo. 143 

I he haloed Sapt.unaiiikas seated in laLfii'ciia. I'o the extreme left is 
X'iialihadia and to the extreme right Ganesa. The valianas are shown on the 
pedestals. Their fates .ue uoin out. Some hands ;ne damaged. The Matrikiis 
aie se.ited in the following older: from the left BrahmanT, MahesvarT, Kati- 
niarl, \'aishna\T, X'arahT, IndraiiT and Ghamunda. 

142 .SI\ A-P.AR\ Vrl 
Slone 

Gadag. Dhaiwar Distiiti. Karnataka 
IL'th (entui \ .\.l). 

.')0 \ 13 t in. 

\cc. Xo. 113 

_ _ _ ! ^ _ r 

I’aicati seated in the lap of Siva in Idlila-iana. Siva, whose head is missing, 
holds in his tight hand the ah.'ihdtitala aiul with his left hand embraces Parvatl. 
His other two hands are broken. His right leg rests on Nandi below. Parvatl's 
hair tied in a ihg bun is decorated with ornaments, 

143 KSHETRAP.ALA 
Schist stone 
Karnataka 

IL’tli tenlurv .-V.D. 

73 X 31 cm. 

\.t(. .Xo. 147 

I he tour-armed Kshetrap.Ila holding a bow and arrow in back hands and 
a bell and a hanmui-like object in front hands. Popping eves; the teeth are 
exposed. Wears conical hitlta. The torana at the back is decorated with floral 
SCI oils. 
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Rcfcicnce; F. A. Ciopinntha Rao. Elements of Hindu honograph's. \'ol. II, 
Part II, Madras, 1916, p. 498, PI. CXLI, fig. 1. 

144 BHAIRAVA 

Black schist 

Karnataka 

12th century A.D. 

101 X 66 cm. 

.\cc. No. 70 

Ihc four-handed nude Bhaira\a, standing in (ribhaiiga po^c. holds t!ic Iri- 
sula ill the upper tight hant!, the damaru in the upper left hand, a sword in the 
laiscd natuial right hand and the haprda in the natural left hand. He wcais 
a gailand of skulls, necklaces, circular eariings. armlets, bracelets and anklets, 
a tobia coiled round his head. Gana figuies and a dog are seen in the fore 
giound. 1 he mnluuii-touina is decoi.ited with sL-ated lignres and surmounted 
with a kfitiinuklia. 

145 GAJAHAMF'RTI 
Schist stone 

Lakkundi, Dharwai District. Karnataka 
I2th ccntui) .A.D. 

63 X 47 cm. 

\cc. No. 448 

8i\a slacing the elephant cleinon. The eight aiined god is stretching the 
elephant's hide at the back. Surrounded on three sides b\ the gods on their 
vehicles and dancing figtues. Tlic elephant’.s head is King near his feet. I'he 
feet and hatids of Jsica are broken. 

References: ASIAR., 1929-;;(», Delhi, 193:.. PI. XLIX (e) 

S. N. Chakravarti. A Guide to the Antiquities of the Ilisloiic 
Period, Boinhav. 19,78, PI. XVI b. 

146 GANE.SA 
Trap rock 

Gaclag. Dharwar District. Karnataka 
iL’ih rcntiirv .A.D. 

6(i X 39..7 cm. 

Act. No. 146 

Fhe four-handed Ciancki holds paiu'su and lotus in the upper hands and 
sweets in the lower left hand: the lower right hand is damaged. The pot-belly 
is tied with a snake. Wears a jewelled kiuta. 

147 .SCRYA 
Trap rock 
Karnataka 

12th century A.D. 
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156 X 90 cm. 

Acc. No. 145 

The standing Surva in samabhuhga pose; both hands and feet are 
broken: the face much worn out. Wears the kiuta, necklaces, armbands, 
iidarabandha, \ajt'iopainia and Juira hanging down the knees. The rnahara- 
touiria resting on pilasters and surmounted with kl)timukha at the back is partly 
broken. 

148 WOMAN .\T TOILET 

Stone 

Karnataka 

12tli century A.D. 

100 X jS cm. 

A-r. No. 110 

The woman standing below a tree in Inbliahga pose with legs crossed, look¬ 
ing at a mirror held in her left hand. She wears earrings, necklaces, armlets, 
bracelets and anklets. The nose is damaged; the mirror is broken and the 
feet ate niis-ing. 

Reference: ,S. N. Chakravarti, A Guide to the Antiquities of the Historic 

Period, Bombay, 1958, PI. XVH b. 

149 ^VOM.\N .\ r TOILET 

Black stone 
K;ii luiuik.i 

IL'ili (eiiiutv .\.D. 

121 X TS cm. 

.\tc. No. 109 

Woman at toilet standing in tribhaiiga pose with the right hand raised 
abtne and holding a toilet cup in her left hand. Wears necklaces, armlets, 
bracelets, anklets, eanings and crown. Stroll pattern above. 

150 GAJA-SAIiDri.A 

Schist stone 

Karnataka 

12th century .\.D. 

51 ..‘5 X a 1.5 cm. 

• Vcc. No. j45 

Fhe elephant is pinned hard bv the powerful attack of the lion whose 
stiength is indicated bv the pressure of one of its paws, the rest of the body is 
missing. The kneeling hunter has curly hair, gogglv e\es and fierce face. He 
wears necklaces, earrings, bracelets and anklets. Both hands arc broken. 

151 MAH V\ TrA 

•Schist .stone 

Karnat;tka 

12th centurv .-V.D. 
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117 X 44 cm. 

Acc. No. 116 

Digarabara Maha\Ira standing with his hands in hdyotsarga pose under the 
triple sun shade. Elongated ears. The hair done in curls. The prablia is 
decorated with pilasters supporting the makara-torana surmounted by the klrli- 
mukha. The lion on the pedestal. Mataiiga stands on MahavTra’s right and 
SiddhayinT (or .Siddhasika) on his left. 

152 JAINA YAKSHA (DHARN’ENDRA OR P.\RS\ A) 

Trap rock 
Karnataka 
12th century A.D. 

62 X 38.5 cm. 

.\cc. No. 120 

The haloed Dharnendra seated in lalildsana on a tortoise which is shown 
just below. The tipper two hands hold a single-headed cobra; the lower right 
is in varadamudra while the lower left carries a naga-pasa. Seated Jina on the 
kirlta. .\bove the head is a three-headed cobra. 

References: El. D. Sankalia, "Jaina Yaksas ancl 5’aksinTs'’, Bulletin of the 
Deccan College Re',earch Institute, Vol. I, Nos. 2-4, 1910, pp. 
l.')7-168. 

B. C. Bhattachary, The Jaina Iconography, Lahoie, 1939, 
pp. 116-117. 

153 YAKSHINT K.\LT 
Trap rock 
Karnataka 

12th century .4.D. 

56.5 X 36 cm. 

Acc. No. 130 

The four-armed Yakshini Kfili seated in lalitdsana. The upper right hand 
carries an aiikusa and the lower is in varadamudra; the upper left hand holds 
a noose, and the lower left holds a NTtga. The goose, her vdhana, is carved on 
the pedestal. 0\er her head is a single-headed cobra; wears kirlta with a 
seated Jina. 

References: H. D. Sankalia. “Jaina Yaksas and Yaksinls”, Bulletin of the 
Deccan College Research Institute, Vol. I. Nos. 2-4, 1910, pp. 
157-168. 

B. C. Bhattachan, The Jaina Iconography, Lahore, 1939. 
pp. 124-125. 

154 DHARANA YAKSHA 

Grey fine grained compact stone 
Karnataka 

12th century .\.D. t 
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76 x 43.5 cm. 

Acc. No. 119 

1 he foil!-aimed Yaksha is scaled in lalitcisana on a cushion, with the right 
foot lo'.-.oied down. The upper right hand carries a goad, the natural right 
hand hokU a lotus, the upper left hand carries the naga-pasa^ and the natural 
kft is in va) :ulnmudin. The figure is richly decorated with a tall mukuta 
lisinit in li\e tiers, a long chain, earrings, armlets and bracelets. Over the 
head, i' a three-hooded cobra. Behind the figure is a makara on either side 
blowing lloral scrolls, the crest decorated with klrtimukha; on either side is a 
pil.i'-ter, the whole pattern forming a decoratise arch. 

RtfeiemL',: II. D. .Sankalia, ■'J-iina \'aksas and Vaksinls", Bulletin of the 

Drrra)! C.nllege Research Institute, \'ol. I, Nos. 2-4, 1940, pp. 
r.7-lf>8, fig. 4. 

B. ('. Rhattachaiwa. The Jaina Iconography, Lahore, 1939. pp. 
116-118. 


155 Y.VK.SHIXr PADM.VVATI 
Gtev fine grained compact stone 
Karnataka 

12th century A.D. 

76 X 48 cm. 

.\cc. No. 121 

I he four armed 'I'akshinI sealed in lalitasana on a cushion, with left foot 
loweied down. I hc upper right hand carries a goad, the natural right hand a 
lotus. I lie uppei hand holds the naga-paia, and the lower natural left hand 
IS bioken. She wears a riclilv decorated tiered mukuta, mala or a long chain, 
necklaces, can mgs, ai inlets, iuMcekts ;md anklets. 0\er the head is a single- 
headed coin.I width indicates her association with snakes and the nether world. 
Behind tlie ligurc is the torana, its crest decorated with a klrtimukha, its arch 
with the ina'uira blowing scroll pattern; a pilaster on either side. 

Refeu'iu fs: II, D, Sankalia, "laitia 5 akyis and Yaksinls”, Bulletin of the 
Ihuiun Lollrgr Research Institute, \'ol. I, Nos. 2-4. 1940, pp. 
1,‘)7-Hi8. fig. 5. 

B, C.. Bhattathaiwa, The Jaina Iconography, Lahore, 1939, 
pp. 144-145. 

156 S\RAS\'.Vri 

Black stone 

Karnatak.i 

12th century .\.D. 

101 X 68 cm. 

.\cc. No. 78 

file h.ihx’ii Saras\atT seated in padmci.sana on a lotus pedestal holding the 
il’ui .nul /dkt in her upper hands, and an akshanuild in her raised right hand; 
the leli hand is broken. She wears an ornamented kirlta, jewelled necklaces. 


52 



DESCRIPTION OF PI_\TF.S 


armlets, bracelets, anklets and earrings. A standing female attendant on either 
side on the pedestal. The toraiia with maknra blowing floral scroll is surmoun¬ 
ted bv klrtimukha at the top. 

Reference: S. X. Chakratarti, A Guide to the Antiquities of the Historic 

Period, Bombav, 1958, PI. XVII a 

157 M.\LE HE.VD 
Stone 

Dharwar District, Karnataka 
13th century A.D. 

24.5 X 24 cm. 

.\cc. No. 294 

The male head with beaid and twilled moustadies; elaborate jatriinukuta 
decorated with lich ornaments. Raised eve brows; open eyes with prominent 
eve-lids. 

158 HERO STONE 
Black stone 

Mantur, Dharwar District, Karnataka 
8th century .A.D. 

150 X 76 cm. 

.Ate. No. 136 

I'he upper poition of the heio stone lias a repiesentation of a tuo slote\ed 
Dravidian temple tvith two Hags on top and jiurnakaln'sa on either side ol its 
base. Below, in the centre is a hand-mirioi eiuiiclcrl b\ two tonth shells, 
an elephant, a paii of lish, a drum, a wdiecl, and a boar. 1 he liasc is tleco 
rated with lotus flower. 4'he mirror may possilrly be the crest of a ptiiamount 
soscieign suriounded bv the ssmboK of those of the neighbouring kings whom 
he had conquered. 

The Kannada insetiption records a number of epithets such as Kulanlti, 
Kadug,ali-Sei'\T, Sabbha-Sntyannamtara etc., of Komaliga and states that the 
memorial stone was made by the stone cutter Konna. 

Reference; H. (iousens, I'he Chalukyan Architecture of the Kanaie'.e Dts 
tiicts, Calcutta. 1926, p. 142, PI. CLI\’. 

159 HERO-STONE 

Black stone 

Karnataka 

12th century A.D. 

137 X 52.2 cm. 

Acc. No. S-13 

The hero-stone slab is divided into five panels. The lower most panel 
shows a row of four cattle facing right indicating that the hero died in a cattle 
raid. The second and third panels from below depict the light. The fourth 
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panel from below depicts the hero being carried in a palanquin by four Apsa- 
rasev The top panel depicts the worship of Siva-/;«ga and devotees. 

d he top light corner is broken. 

160 HERO-STONE 
Black stone 
Karnataka 

12th century A.D. 

ISl X 93 cm. 

.\cc. No. S. 11 

rhe hcio stone is divided into four panels. In the lower two panels 
the battle ^Lene is depicted. In the third panel from below the hero is shown 
dancing with two men and two women between two pilasters, .^bove is shown 
the worship of Si\?L-lihga and devotees. In the top panel the kalasa is flanked 
bv a stvlized lion on either side. 

161 HEROSTONE 

Black stone 

Karnataka 

12tli cciuiuy A.D. 

98x5-1.8 cm. 

.\cc. No. S. 1-1 

The hoto stone slab is divided into three panels. In the lower panel the 
Ijattle-sccnc is depicted with five soldiers on horse back and two lying dead on 
the battle lield. In the iniddlc panel four wumcn and three men are shown 
dancing, tlic men testing thcii hands on women and the women alternatively 
holding their hands behind tlie men. The central figure perhaps represents the 
hero. In the upper panel stands a man worshipping the §i\a-liiiga, while three 
devotees on the left and two on the right are seated with folded hands. 

162 llERO-b l ONE 

Red stone 
Karnataka 

Dated Lka 1201;.\.D. 1282 
120 X 13 cm. 

.\cc. No. 133 

rhe hero stone slab is divided into three panels. In the lower panel the 
lieio is shown equipped with a sword and a shield fighting other soldiers armed 
with bows, at rows, swoids, shields and spears. In the middle panel the hero 
is seated in a decorated sedan attended by two .\psarases and musicians. In 
the upper panel, a bearded priest is perfotming pfi/a of the Siva-hfiga. The 
Nandi, the Sun and the Moon, and a devotee with folded hands are also seen. 

The upper right corner is broken. 
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'['he inscription in Kannada reads ; 

Text 

1. Saka-varisam 1201 Xe\a V’ishusariiva 

2. jNIagha su. 1 Maiiigala-varad-aih 
d-rayarajaguru maihda 

4. sameya-chakiavartti srl 

5. srimad-lsamnyadavara maneva X'ikara Basa\eva-na- 

6. vkanu Sogalada bateva samaranigadalli nui- 

7. vat-alin-odane kadi niur-ala kcdahi 

8. paiiichalimgada padada samTpadalii Basa\c 

9. navkanu volagisiit-idanu inaihgala maha srl srl 

Summary 

Dated in Saha 1204, X'ishiui, Maglia-su. 1, rncsdav (1282 A.D., 
January 12), this inscription in Kannada characieis and language states 
that Basavavya-nayaka reposes near the Paruhaliiiga, after having felled 
three persons in a battle he fought against thirty persons on the road to 
Sogala. The deceased hero is described as belonging to the household of 
Rayarajaguru Mandalacharya Samayachakravarti Isanyadavaru. 

163 RASIS AND DIKPALAS 
r>lack stone 

Andhra Pradesh 
12th ccntuiA A.D. 

56 X 55 X 23 cm. 

Acc. No. S. 4 

The slalj is circular at the top with a square base. On the lop in the tentie 
is a full-blown lotus representing the sun around which the twelve signs of 
the zodiac are represented. Below on the sides the DikpTdas along with their 
consorts are shown on their respective valiaiins and hrwer down .\runa and 
the seven horses of the sun galloping on one side of the square base. 

Reference: C. .Sivaramamurti, Royal Conquests and Cultural Migrations in 

South India and the Deccan, Calcutta, 1964, pp. 24-25, PI. X\'I d. 

164 HEAD OF BRAHMA 
Granite 

South India 
9th century A.D. 

31.5 X 18 cm. 

Acc. No. 377 

The face of the four-headed Brahma bears a benign expression. Wears 
circular earrings. The hair in the form of jatdmukuta is decorated with 
ornaments. 
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165 \’RISHABHA\ AHANA SIVA 

Granite 

South India 

11th centiir\ A D. 

93 X 3S cm. 

Acc. No. 65.21 

The foiir-anncd standing Vridiabhasahana 5iva: the raised upper two 
hand-, hold iiMuiha^. The natural right hand rests on the waist and the left 
hand icit-, on the head of the Wind! which is standing behind. He wears jata- 
mnk'.Lta, earring-, neddate- and 'uiinopavlia. The image broken into two 
at the waist has been joined. 

Rcfeicnce: B. Shetti, "Fite Chola Images in the Collection of the Prince 

of Wales .Museum'’, Pimce of Wales Museum Bulletin, No. 9. 
1964-66. p. 54, hg. 6(). 


166 S.MTVSIVA 
Granite 
South India 

Idirlv, 11th centurv A.D. 

11)1 X 65 cm. 

.\cc. No. 63.35 

Gift of Lad\ Cowasji Jehangir 

'I'ho four aruR'd Sadasiva i> seated in lalitasana on a double lotus pedestal: 
the uppei h.iud hold- .i liiMilu .iiid the lelt an ak'^linnifila: the natural right hand 
is broken and the left is in sanidamudra. We.irs a tall jatcimukuta, earrings, 
annlcts, bangles, tluee-stianded yajnopavlta, udarabandha and short dhoti 
ilinging to the thigh. .Nose damaged. 

Rcfeionces: Moti (.handra. Indian Art. Bombay, 1961. PI. XIX. 

B. \ . Siuni, ■'Five Chola Images in the Collection of the Prince 
of W.iles Museum ’, Fnnce of Wales Museum Bulletin, No, 9, 
19iil66 pp. 53-54, lig. 65. 

167 .srF nF.\ f 
Granite 
South India 

llth centurv .\.D. 

7.3 X 38 cm. 

.Acc. No. 588 

Gift of Sint. .Madhuri Desai 

The bust of <n-de\i is biokcn from the waist down. Holds a lotus in the 
left li.ind d he light h.iiid bioken. Wears kayandaniuhufa, necklaces, paii'a- 
kmuluLi^ and a lurhubundi:.: 

Refeience: B. \. s!u-iii "Ii\e Chola Images in the Collection of the Piince 

of C\ ales Museum”. Prince of Wales Museum Bulletin. No. 9. 
19til ()fi. p .5:’,. hg. 64. 
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168 D\^\RAPALA 
Granite 
South India 
12th centurv A.D. 

160 X 41 cm. 

Acc. No. 63.32 

Gift of Lady Cowasji Jchangir 

The four-armed standing D\arapala; the right leg is raised a little and 
resting on a raised pedestal ^vhich carries the ligure of a snake. The left hand 
is resting on a support. He has a teriible face with goegh exe- and protruding 
teeth. The latabltam is testing on the shoulders. He \xeais a tall lalainuhtda 
with lurtirnukha ornaments, circular earrings decorated \i ith the ligure of a 
bird in each, necklaces. Mijiiojiiivltd niatlc ol lloucis, udainl)tut(Ui<i, ainileis .nul 
bracelets. In spite of his terrible nattire, seienitv and gentleness, umisu.il in 
a kroiUia or lenible liguie, pernieates the fate. 

Reference: B. Shetti, "Five Cliola Images in the Collection of the Prince 

of Wales Museum”, Prince of Wales Museum Bulletin. No. 9, 
19G4'6G, pp. 54-55, fig. 67. 


57 




SELECT BIBLIOGRAPHY 


Agrawala V. S., “A Survey of Gupta Art and Some Sculptures from Xachna 
Kuthara and Khoh”, Lalit Kald, No. 9. 1961, pp. 16-26. 

Agrawala V. S., Indian Art, Varanasi, 1965. 

Ashton Leigh (ed.). The Art of India and Pakistan. London, 1949. 

Bhandarkar D. R., “A Kushana stone inscription and the question about the 
origin of the Saka era ”, JBBRAS., XX, 1902, pp. 269-602. 

Bhattachar\a B. C., The Jama Iconography, Lahore, 1939. 

Burgess J., Report on the Buddhist Cave Temples and their Inscriptions, 
.\rchaeological Survey, Western India. \'ol. 1V\ London. 18S.3. 

Burgess J., Buddhist Art in India, London, 1901. 

Chakravarti S. N., "Some Kushana Sculptures from Mathura", Prince of Wales 
Museum Bulletin, No. 1, 1950-51, pp. 22-26. 

Chakravarti S. N., "The image of Biahina from Elephanta". Lalil Kald, .NOs. 
1-2, 1955-56, pp. 87-89. 

Chakravarti S. N., A Guide to the Antiquities of the liistoiic Peiiad, Bondt.iy, 
1958. 

$ 

Chakravarti S. N., "Recently acquired Sunga .Sculptures from Bharhut”, Piintc 
of Il’a/cs Museum Bulletin, No. 6, 1957-59, pp. 71-7:!. 

Coomaraswamy A. K., History of Indian and Indonesian Art, London, 1927. 

Cousens H., The Chalukyan Architecture of the Kanarese Districts, Calcutta, 
1926. 

Dahejia V'idva, Early Buddhist Rock Temples, New York, 1972. 

Davidson J. L., "Begiam Ivories and Early Indian Sculpture—A Reconsidera¬ 
tion of Dates”, Aspects of Indian Art, ed. by Pratapaditva Pal, Leiden, 
1972, pp. 1-14. 

Desai Kalpana, "Vaikuntha Chaturinurti”, JISOA., N.S., \'ol. II. 1967 68, pp. 
22-33. 

Deshpande M. N'., "The Rock-cut Caves of Pitalkhora in the Deccan”, Ancient 
India, No. 15, 1959, pp. 66-93. 

Dikshit M. G., "Fresh Light on the Pitalkhora Caves”, Journal of Bombay 
Historial Societs, \’ol. \'L Nos. 1-2, 1911, pp. 112-21. 


59 



SIOM. .-it.LI IMLRK IN 1111. PRINff Ol U \I,I .S ML STL'M 


Dik^hii M G.. ■'Some M(.-di:ie\al 'iciilpture^ fiom the Deccan", Pri/jce of Wales 
Mas,■!!>,. nulln.fi, .\() <). pp. .‘11-42. 

Ici^Li'Min f. and lluigc's [, '1 he (.me Temples of hidia, London, 1880. 

1 OIK hoi I.' Ir: ^ii'co-bouddhifjue dll Gandhdra, 2 Vols., Paris, 1905 and 
1918. 

(.ii'Wold .\ 11. "Pio!L:j;oincna lo the -tiicK of the Buddha’s dress in Chinese 
Vulptine ". Ir hns A->ne, Vol. XX\’L 2, 196?., pp. 85-lal. 

llall.idc M.ideleiie, 'ihe ('.tiudhtna Sl\le and the Evolution of Buddhist Ait. 
London. 1908. 

IIaigrea\es It. 'Ihr liiiddhi: S/oi', o; stone. Cakutta. 1911. 

IikuikLu 1’ .V.. So;;/' .in hueologuid Enuh in the Idar ^tate, Hitnatna"ar, 19.‘>''i. 
In;.^holt llai.ild. (inndhnian .1)1 in Bahislan. Xetv \’ork, 19.57. 

K.da 8. (h. Bluuhut-i'edihu, .-Mlalnibad. 1951. 

ka-lnap lai.i, ' I lu' 1 ion-sl.ivi,i motif in the lloxsala Art”, Prince of Wales 
Museum BuUeliti. Xo. 11, 1971, pp. 71-75. 

kh. uul.il.is.il.i kail and .\loii ( liandra. .Mittiulines and Sculptures Irani the 

(iilh'i !ion Ol the late Sir (.'oaats/i Jehungtr, 15oiiiba\, 1965. 

ki. imiisth Siell.i. Ehe .hi o; India llnoiigh the .iges^ London, 195-1. 
l.udl■l^ 11 . Mathuia Insi 11 ptions^ ed. by Klatis L., Janert, Giitingcn, lltGl. 
Maiili.dl |. The Buddhist .Irt ol ('•andhara. London. 19()0. 

Moti (Ji.uidi.i. Sein/iru on Indian .lit Ilistois^ New Delhi, 1962. 

Moii (.h.uidi.i, Indian .-hi. Boinbav, 1964. 

.Moti (li.indi.i. "Sidhi'siihoa ((ioimilopia)— a stuck in SMnbolisni”, Prince of 
i\'ale.s .Mu.seitni Bulletin. Xo 9. 1961-66. pj). l-:hl. 

Moti Ghandia .md kh.iiidalac.d.i Kail. .Minialtiies and ScidJitiD'Cs jioin the 
(olhuhon Ol the late Sii ('.nu-as]i lehangii. Honibas. 1965. 

I’l.nnod (.handra, ,1 (Aiide to Ihe Elephanta Caves. Boinbac, 1957. 

riainotl ( handia. (cd.), Ihe ht Heiilage ol India, Boinbax, 1961. 

Rao 1 . (•.. Elements: o/ Hindu li onogiapin. \’ol 11. Part II. Madras, 1916. 

Riml.iiul rieni.imin. Ihe .hi and . h ihilei t me oj India — Biiddhi.st, Hindu and 
fain. London. 195.'!. 

.8ankalia IL I).. "Jaina Yak^a^ and YaksinTs". Bulletin of the Deccan College 
Research Institute, \’oL 1. X'os. 2-1, pp. 157-58. 

Su'tri Hiranand. .1 Ciiidc to Elephanta, Delhi, 1934. 

Shah U. P., ''[aiiia Sculptures from Ladol” Prince of Wales Museum Bulletin. 
Xo. .‘5. 1951. p]5, 66-7;i. 

sh.ih I' P , Sculptures troni iainalaii and Rodd. Baioda, 1960. 


60 



SFLLCr ISlliLlOCRAPlIY 


Shah U. P., "Some Medie\al Sculpture from Gujarat and Rajasthan", JISOA., 
X.S., Vol. 1, 1966, pp. 52-84. 

Shetti B. V., "Five Chola images in the collection of the Prince of Wale, 
Museum", Prince of fVales Museum liullelin, Xu. 9. 1964-66. pp. 53-55. 

Shetti B. V., "Identification of Kanheii Sculptuie in the Prince of Wales 
Museum”, Prince of Wales Museum Bulletin, So. 11, 1971, pp. 54-57. 

Shetti B. V., "Xewlv Acejuired Sculptures". Prince or HV.'/cs' .Mirreum Bulletin, 
No. 12, 197", pp. 65-69. 

Si\aiamamurti C., Royal Conquests and Cultural .Migrations in South India 
and Deccan, Calcutta, 1964. 

Stein Aurel, “Excavations at Sahri-Bahlol". .AS1.4R, 1911-12, Calcutta, 1915, 
pp. 95-119. 

West E. W., "Descriptions of some of the Kanheri Topes". JBBR.IS., O.S., 
\ol. VI, Januarv 1862, pp. 116-120. 


JOURNALS 

.-intient India. 

Archaeological Sutvey of India—.Inniial Report (.ISI.lR.j. 

.irtibiis Asiae. 

Bulletin of the Deccan College Research Institute. 

Indian Archaeology —.4 Revieie. 

Journal of the Bombay Branch of Royal .Isialic Society (JBBR.IS.). 
Journal of Bombay Historical Society. 

Journal of the Indian Sodety of Oriental li t (JlSO.l.). 

Lalit Kala. 

Prince of Wales Museum Bulletin. 

Progress Report of the .Irchaeolngical Simry of India, Western Circle. 


61 




PLATES 







4 Gaj.il.ikvhmi, Tiap Kuk. Pitalkhoia. \man,i;ai)a<l Di^tlict. Mahaiashtia 
Ntatc. L’lul (eiUiiiN 1> G 





7 \I,'hunii Ii.i]) Kuk Filalklioi . 1 , \ui anuah.d 
Di-iiiut. Mah<iiavluia M.iic. 2iul tcniiiu IH.. 


8 Milhinin. Trap rock. Pitalkhoia, 
Aurangabad District, Maharashtta 
.'state. 2nd centiirc B.C 






5 Kick. I’iialkhoi a, 
lict. MaliaKKhtia 
V 15.C. 















18 Dn)an^>ii 


a Jaiaka. (.u^ mIh'I. (..iiulhaia .Wi'l I’aki-iau, 'Jral .. iiUii v \ D. 






*-v ^ ^ 


f: 


19 Ma\a s dicain C.ic\ nhivi. (.aTulhaia (WcM Pakivtani. 2iul (ciUin\ \.I 

















ccntun A.D. 








26 ilu- ,ili;iimiK III ni' Umllii IhkkI (.u\ siliivi 

(.aiKlhriia (Wt'l I’aki'-Ian). !iicl iiiiliiiv A 1) 


























37 rnidcntilud vimic. (dcx sdiist. C.andhara (Wen Pakistani did ceiuuiA A.D 























58 Human head. Red 'jaiicKtone \IaUiin,i. 
Uttar Piade-ih. 2iul (cnturv .\.l). 


60.i.vb An tipright pillar {\lh/iriiba). Ret 
'and^tone. Mathtna, Uttar Piadc'h 
2nd tentur\ .A.D. 










64 Jinn head. Mottled land^toiic. 
.^^athtl^a, L'ttai Pradesh. L'lid 
centLirv A.D. 



65 |ina head Mottled 'aiid'totie. Mtithtira 
rttai Pradesh 2iid cemtii\ A.D. 









<cmctci\ Mtc, 






80 X'iihnii. I'raj) Rotk. Elejjhaiita. Mahara'^htia 
State. Mid ()th ceiitiir\ .A.D. 




















88a Vaikuiitha Chatuniuuti. Black ^^onc 
Kashmir. 9th centuic A.D. 









90 CTaruda. Schist stone. Dohad. Punch .Mahal 
District. Gujarat State. 11th centurc .\.D. 



92 \ ishnu I'ing on ^L•^ha. Tiap rock Doliad. Panch Mahal District, 

(.ujaiat >tatt'. llth (Ciitun AD. 
















95 I • ima U()i>hif)])<T Maihlc. Doliad. 

I’aiuh Mahal l)l^tIut. (iujaiat 
State. I'Jth (ciitun .\.l). 



96 Jaina DeMitee. Maihle. Gujarat State. Dated 118.5 .A.D 







97 Chauri-hearer. Marble. Gujarat .State. 
12th centur\ .\.D. 







100 C'tiakiC'VaiT and w oi ^liippcr^ Maible. Ladol, Mehsana District, 
Gujatat State. Dated D. 







102 Gomiikha Yaksha with worshippers. Marble. Ladol, Mehsana District, 
Gujarat State. Dated 1290 A.D. 











108 Milhuna. Rtd n.iiuI^ioiu’. Macilna Piadesh 
'.Kli tfiitiiiA A.I). 










118 I m.i Tiap roik. \nk.ii foit. N.i-ik Di^n'ut 
Mahal.I'htra St.itc litti icntut\ AD. 









119 Mahi^h asmaniardinl. Deccan tiap. |oiulhali 
Bang. I'hana Distiict. Maliai a'hti a Stale, 
llth century A.D. 


120 Vishnu. Deccan trap, jondhali Ban 
Thana District. Maharashtra State. 
11th centurv .A.D. 








125 lJiii;im;ihesvaraimii li. Pink sanilsione Ceiling slab from Huchchappaiyya gudi, 
Ailiole, Bijapur District, Karnataka, 2nd (piarter of the 7th century A.D. 

















130 \ -iiun.i with his consort. Trap rock. Karnataka. 

Sth (cnitirs .V.D. 


131 Dcm. ptob.ibls Diiisja Stone. Karnataka 
Idth (cntuiv \ n 




132 Varaha, the boar incarnation of Vishnn 
Trap rock, Karnataka. 10th centurv .-^.D 


133 


Sarasvati. Trap rock. Karnataka. 
11th century A.D. 















138 


\ isfuiu. I lap i()(k. (.ada^, Dliaiuai 

Di'U let, K.ai iiataka. lliti l^thcontuiA A 1) 



— ^ " I 


139 \ l^hnu. Stdiie. Naval, 2 ;iinrl. 

l)i>tiict. kainataka. 1 I th-ll’th ccntui\ A.l) 

















^ _><r i’liitriirTr'^it^ 


140 X ishtui on Sesha. Tiap lock. Kainaiaka. Iltli l2th cciitin\ A.11. 






143 K«hetrapala. Schist stone. Karnataka, 
12th century A.D. 



















152 I aina Vaksha (Dhaineiidra or Parsva). 
Trap rock. Karnataka. I2th centurc .\.I). 


153 Yakshini Kali. Trap rock. Karnataka 
12th centur^ .\.D. 




155 YakshinI Padmavati. Grev fine grained compact 
stone. Karnataka. 12th centur\ A.D. 














158 Hero-stone. Black stone. Mantur, Dharwai 
Distiict, Karnataka. Sih centurv .\.D. 




















163b Detail. 




166 Sadasiva. Granite. Nouth India. Larh llth centur) A.D. 







168 Dvarapala. Granite. South India. 
I2th centur\ .\.D. 
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